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Playlist when making this issue: 

Everything I've reviewed 
YD I A Place in the Sun 7" 

RED CROSS Born Innocent LP 
VOID 1981-1983 Sessions LP 
BATHORY Blood Fire Death LP 
NEIL YOUNG On The Beach LP 
VILE Solution LP 

TERVEET KADET Aareton Propaganda LP 
JAMES BROWN The Payback LP 
CRAMPS Songs the Lord Taught Us LP 
KURO who The Helpless 7" 

GORE Mean Man's Dream LP 
BUTTHOLE SURFERS Double Live 2xLP 
DEAD MOON Various LPs 
JFA Blatant Localism 7" 

KILSLUG Answer the Call LP 

NEGATIVE FX s/t LP 

MISSION OF BURMA Vs LP 

PIL Second Edition 2xLP 

ADVERTS Crossing The Red Sea LP 

HOLY TERROR Mind Wars LP 

TUBEWAY ARMY s/t and Replicas LPs 

BLACK HUMOR Love God, Love One Another LP 

SCIENTISTS You Get What You Deserve LP 

GRB Estoy Tan Contento! 7" 

JESUS AND THE GOSPELFUCRS /AGENT ORANGE LP 
MODERN WARFARE Nothings Left 7" 

NASTY FACTS Drive My Car 7” 

THIS HEAT Deceit LP 

BOSTON STRANGLER demo jj 

RUDIMENTARY PEN I Death Church LP 
TAD God's Balls LP * 

INTEGRITY all the Melnick-era records 
DEATH SENTENCE Death & Pure Distruction 1" \ 
BLOODLOSS The Truth is Marching In LP 


Following the first issue back in September 2010 
wasn't sure if I'd ever get a second one finished. 

working full time while studying an MA meant 

'vhic: Mv Wo^ld? is on6 of the 
writing about why is This My woriu 

highest achievements ^ Western culture ha 


fairly low on my 


list of priorities. 


Nonetheless 

here's issue #2 - not necessarily better than the 
first, but still focused on the kind of me 
interests that matchthe zine^title . 

IkiMn «! l Mi ■■■BIB 

Again I’ve focused on music in its crudest and most 
exhilarating forms, the majority of coverage ^mg 
on hardcore punk. Still, hopefully I can provide a 
conceptual place where fans of HAWKWIND and 
BREAKDOWN can unite , or at least share in t le 
knowledge that SHELLAC are overrated. It might no 
be as good as the first issue, (like Argento's 
inferno in relation to Suspiria - issue #3 will be 
my own personal Mothers of Tears ) but at least the 
ink hopefully won't stain y our ^ers^UmMe. 

In this issue, I've interviewed CONDOMINIUM, 

POLLUTION, MILK MUSIC and SPIKE IN VAIN because 
they're all fucking great. 

upped the print-quantity too, due to the 
positive feedback I received on the first issue, 
and the disappointment in not having any left to 
sell after a few weeks. Ironically it seems there 
still a 'market' out there for print zmes of this 
type, perhaps contradicting my comments m the last 
issue about the struggles of physical- format music 
writing in the face of the Almighty Blog culture, 
while perhaps written and published out of a 
‘ delusion that my ideas are worth documenting 
still glad other people are taking an interest 

***( ! J ^ mill 

Not that this should automatically validate any 
zine that gets printed, even though the format 
obviously has its own strengths (i.e. the potential 
for music commentary to be more than just a 
Mediafire link). There's not much more depressing 
than reading a zine that's an extension of the 
writer's Twitter persona, or filled with nothing 
but self-aware cartoons about scene etiquette. The 
only advice I could give to such smut peddlers 
would be to replace everything in your zine with 
early BAD BRAINS photos, like this one: 


I'm 


Did Sakevi really try to shoot the president with a 
rocket launcher, or did Jerry A make that up? 


and i? e L re f ly make “ AC/DC version of monopoly! - 
and if so, do you get a Jailbreak card’ 

I mi^ a 

Is Joe from infest really in the same prison as 
| DMX ' will they form a supergroup, and will it be 
better than LOW threat profile? T* , » _ 


Since the last issue the best band I saw live was 
DESTINO FINAL (other highlights: CIDER, GLAM, 
INSERVIBLES and DRUNK IN HELL) , the best film I 
watched was Pumpkin Eater, the best thing on TV was 
Adam Curtis's All Watched Over by Machines of Love 
and Grace, and the best book I read was Strange 
Days Indeed by Francis Wheen. 



I Matt: As far as bands that were current at the time 
| 1 Was llst ening to a lot of LOOK BACK AND LAUGH and 
* PISSED JEANS. I think THE BREEDERS , TOTAL I TAR, and 
|| VELVET UNDERGROUND were also in heavy rotation. 

1 These da ys I’m listening to less hardcore and more 
| P°U mus ic. Not that 1 am sick of hardcore, but you 
i onl y hav e to listen to the first MINOR THREAT 7" so 
\ man y times before you absorb everything there is to 
learn from it and move on to focus on something 
j else. 


] (?. What other bands have you guys all been in , and 
j what did they sound like? 


CONDOMINIUM 


Matt: Joe played bass in THE AGENDA (good band that 
sort of reminded me of the DEAD KENNEDYS, one self- 
released 7 M and one on Fashionable Idiots Records) , 
and drummed in FRIENDLY (great peace punk/ hardcore 

one self -released 7”) and currently plays drums 
in COGNITIVE DISSONANCE (crusty punk -metal) and 
QUESTION (raging fast hardcore like TOTALITAR or 
something) . I played guitar in the FORMALDEHYDE 
JUNKIES (fast ’80s style American hardcore) . Brad 
has played in too many bands for me to remember, but 
most notably he was in RIPPED TO SHREDS. 


CONDOMINIUM have been one of my favourite 
(current) hardcore bands for a couple of 
years now , so I had to ask main man Matt 
what it's all about. It's just a shame I 
accidently hit on family tragedy on the 
first question . This interview is a little 
old and was done before their excellent Warm 


mix 


Q. Tell me about Minnesota - how would you describe 
it to a British male in his mid- twenties who has 
never left Europe? What frames of reference would I 
have to understand it? 



^att : I 
in the 


started writing songs for the band by myself 
summer of 2006. For whatever reason, I wanted 
'° have a one man, tape -only band that sounded like 
nid-period ANTI-CIMEX. Eventually I put together a 
/hole band and we played our first show in summer of 
100/. I don't know if the punk scene here is 
'saturated", but there are plenty of other bands 
i round, we weren't doing anything new. My 
fiandparents are all dead so they weren't able to 
iave any thoughts about it. 

Q. Do you mean the 1986 ANTI-CIMEX • Painkiller • LP? 
Do you think any of this influence remains in 
Condominium's sound? 

Matt: Yeah, the Painkiller LP is what I was thinking 
of. As far as current influence, that record still 
stands as a great example of the kind of heaviness 
and intensity we're trying to create, but we're not 
really going for that specific style. 


Matt: Everything here is exactly like the Mary Tyler 
Moore show. n f T i - mm " J > I 'Jftu 

q* Do you feel any musical connection with MN's 
notable past hardcore and punk bands , such as HUSKER 
DU or THE REPLACEMENTS? What do you think of these 
particular bands? 

Matt: Not really - while those bands and others 
paved the way for the punk scene that exists here 
now, that was a long time ago and I'm sure things 
have changed dramatically. I've never been that 
interested in HUSKER DU or REPLACEMENTS , or really 
any other early local punk band . 

*. PllasTZxplain the cover image of the Gag 7” - is 
that a composite of 2 images, or are the man with 
the disfigured face and the man displaying his anus 
to a lecture theatre audience really part of the 
same event? Is it some '70s performance art or 
something? 

Matt: It's not a composite, it's one event. It s a 
"performance" by people associated with the Vienna 
Actionist movement, which was a loosely knit group 
of performance artists in the ' 60s . 


>•» -aafc. m -mm h -M ri am m w .wear 

Q. Could you elaborate on your interest in the 
Actionists or related art movements? Are Condominium 
• art school punks • ? 

Matt: Well, none of us are in art school so 
technically no. I think we all have some real 
interest in that sort of art, but our use of it is 
not meant to imply that CONDOMINIUM is somehow 
related to it or that we're trying to carry 'on that 
tradition. That's clearly not the case. I like using 
those images because I kind of like ignoring the 



lyrics to some of the songs on the new record are 
some level positive, but it probably doesn't seem 
that way to anyone but me. I guess there are some gjj 

things I wouldn't feel comfortable singing about, — * 

not so much out of embarrassment, but more because I 
think if you're going to go out of your way to 
express your thoughts about something and distribute 
that to the public, you probably shouldn't be 
singing about some stupid bullshit. 

mm* ■ wTTr— iW Ml 

Wm Qu you've released instrumental songs before - would 
?e i you ever consider recording a whole instrumental 
\ record, ala Process of Weeding Out? Within the 
19 confines of 'punk' (as wide as you want to go), how 
1 commendable or even possible is an instrumental 
fnrus in a 'genre' where vocals are so 


and reacting m a mu*, 
just like, looking at 
,ow, that guy is standn 
ity lecture hall 
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TCcil value iri 
nigh a lot of people 
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iey're somehow not 

»ir own terms. 


meaning behind it 
superficial way. 
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and hate writing 
instrumental 
But I'm not sure 
nstrumental punk record, and 
-ill be the band that 
I think that most punk as 
really compatible with an 


Matt: Well 

lyrics, so in that way releasing an 
record is very appealing to me 
I ' ve ever heard a good ii 
I doubt that CONDOMINIUM w 
breaks that losing streak, 
it exists now is not 
instrumental approach because it is still structure 
around vocals, in my opinion changing the approach 
to song writing and structure in a way that would 
allow for a lack of vocals would probably position 
that music quite outside of the punk genre. So while 
! in general vocals aren't always important to me 
; personally, I feel they are an important part of 
. punk music specifically. 


\m Q • Linked to the above, how 
II important do you think lyrics 
I are to punk and hardcore? Many 
pi of the more recent hardcore 
/f bands I like tend to be singing 
,4 in a ' foreign * tongue, so in 
VI honesty 1 have no idea what 

M they're singing about , In some 
^ ways this may even be 
beneficial 


q. it sometimes sounds like 
CONDOMINIUM'S vocals are slowed down 
like on an old cassette , This is 
especially apparent on the live 
cassette released on the Polish 
label , How do you account for this? 


Matt: I’m not sure, we’ve never j 

intentionally slowed down the vocals, j 

It’s probably just because I have a : 

deep voice and a kind of lazy, drawn 

out singing style. mMMmmmm 

. .. -• — v 

0. Do you write all of the lyrics in CONDOMINIUM? 
Are there any things you've wanted to write a son< 
about but haven't felt able to? Are there any thii 


in my enjoyment ; I 
I know I’ve been put off some 
■ bands who sing in English 
ES through the meaning of the 

words jarring with my enjoyment 
Of the music , While others, 
like CRUCI FUCKS or CRASS or 
whatever, the meaning of the words matters much 
more, I’m not really sure where I'm going with this, 
but I'd be interested to hear your thoughts. 


Matt: Well, lyrics are the most direct and immediate 
way for a song to create an emotional connection 
with a listener, which I would consider important in 
any kind of music, including punk. If the lyrics are 
bad or unintelligible there are still plenty of 
other things about the music you can appreciate and 
enjoy, but it will always be lacking. To me, the 
presence of bad lyrics represents an explicit 
failure of the music to create an emotional 
connection (which is different than the case of 
instrumental 


Matt: Yes, I write 
all the lyrics for 
the band . I’ve been 
wanting to write a 
song about how much I 
love my dog, but I 
haven’t been able to 
do it yet. More 
generally, I’ve 
wanted the lyrics in 
CONDOMINIUM to be 
more positive, but 
I'm still struggling 
to pull that off. The 


music, which 


is trying to create that 
* connection through a different route.) So I guess 
y k*" ie answer to your question is lyrics are very 
m important . 

£5rvv JW. - tm-jrr wmnv* 
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jj ’ a ‘ k}rically, I'm having a tough time cortmKj^ip'^j 
8 t 11 ee whole records. I will sa y that DISCHARGE 

I ~° U Take Par t In Creating This System' is probably 
¥ one ot the most insightful things I've seen come out 
of hardcore. DISCHARGE is also really good at 
swearing, which I appreciate. I think that both of 
the QUESTION 7"s (Joe's other band) have really 
great, lyrics that for me create 
to the music. 


As far as records that speak to me musically, too 
many to name or rank. But when it comes to 
longevity, I will say that REAGAN YOUTH was one of 
the first hardcore bands I ever heard, and they are 
still one of my favorites, so I guess that's worth 1 
something. 


TWELVE STEPS 


Q. You've toured areas of the US twice now , is that 
right? Where did you like best? Do you envisage 
becoming a 'touring band'? (CONDOMINIUM World Tour 
2025 TBCl) Any regrets? 

Matt: We just recently got back from our third tour. 
It went pretty well. I don’t know that anywhere 
we’ve been has stood out as a super great place to 
go play shows. Chicago has been good because we’ve 
played there a bunch of times and we know lots of 
people there. I don’t think there’s any way 
CONDOMINIUM could become a touring band, even if we 
wanted to. That sounds pretty awful to me. 


0. Would you like to recoST. 
underrated band and explain why 

Matt: FROZEN TEENS are 


particularly 


my 


now. They have an LP <-o "• favourite local band right 
Hear We? Re^ which * * tMS SU “" er 

I h ighly recommend it. 


Q. Could you say a bit about your next record and 
how it sounds so far? Are there any particular 
conscious musical influences you think come through 
on it? (ED: this refers to the Warm Home LP) 

Matt: It sounds cool! I just got done mixing it an 
hour ago. I think it is a great mix between 
experimental ’’art” music and bonehead macho 
heaviness, which for some reason is CONDOMINIUM'S 
stvle . 


records , and if so, are there any top wants or 
recent scores you'd like to mention? 


When did hardcore begin to emulate the teachings of 
self-help literature, with band-names that could 
adorn the cover of any bestseller about 'reaching 
your potential in 12 easy steps' . Songs full of 
a PP ea ls to metaphysical concepts, as if the scene 
was a step further towards some greater 'truth' that 
is always just beyond reach. 'Striving for more', 
but without defining what is being strived for in 
the first place, unless it's just some clean-living 
health yoga yoghurt ideal. Hardcore as an idealised 
journey that becomes an end unto itself, as in the 
quasi -religious mumblings of a million fourth- 
generation youth crew bands, or metalcore groups who 
thought that only an injection of JESUS could 

improve a genre . I _ vri . 

— • ~uch bands share a completely vapid 

abuse of language that emulates the catchphrases of 
the military; honour, honesty, sincerity, pride, 
integrity, such words are the cornerstone of 
mainstream hardcore, the meaningless of the words 
made worse by the earnestness of those who preach 
them. It all boils down to an attempt to hide 
e at A derivative, unimaginative and weak music beneath an 
appeal to something more, something 'more than 
music' that helped produce the waste of the '90s we 
now know as most of Ebullition or Goodlife or 
Victory . . . If such bands only knew that the 
packaging of their CDs was now suffocating newly 
born creatures on a landfill site somewhere, in Latin 
America. Puck, the fact that IGNITE ever existed 
should force everyone to step back and reconsider 
the direction of their lives. If things can really 
get that bad, then anything is possible. But don't 
forget, you always have to make the effort and show 
commitment, because every step taken will show you 
have nothing to prove, and other vague feel-good 
redemptive messages that make young people feel 
better about being alone. Because that's what 
hardcore is all about, brothers and sisters. 

Remember when WHAM wore those shirts that encouraged 
kids to stick to clean living? That is hardcore. 
EMBRACE LIFE, LIVE FOR TODAY, KILL THE UNCLEAN etc. 

While I'd be the first to criticise anyone 
attempting to define a monopoly of what hardcore is, 

I can safely say that this self-help, back slapping, 
socially-motivated scene of people with absolutely 
no musical integrity is not my hardcore. The 
nostalgia felt towards bullshit like H20 is a 
terrible sign. Soon you'll all be listening to OS101 
as if nothing ever happened. Pull the plug please. 
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The other night was spent watching the Lenrny 

l7ZTT/\ VhiCh ^ me thinkin9 about 2 things 
) how utterly depressing aging 'rock stars' can 

oe and 2) the true importance of motorhbad as 
shall we say, discursive initiators, i.e. as a # 
and who created not just their own sound, but the 

ior ° eh " b * M = “ « «« 
hexr own starting point, motorhbad helped 

create the musical palate we all draw from, and 
so many originators (RAMONES, STOOGES 
SAEBATE etc), they still sound better than'any 

camn ^ T llkely tQ hear P la V ed on Radio 6 (you 
campaigned to keep this station!?) or for that 
matter mrr Radio 


"vs^that^V^ 6 th6Se 9UyS listeni «3 to in 

b.n»y “ pla >- 
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.upportM » fr economically 
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Lemmy s vocals are almost as mysterious. Who sang 
ike that before him? Was he influenced by Muddy 
Waters, Howlin' Wolf, or Bob Seger's growling 
attempt to sound like Tina Turner? Or was it 
Beef heart, and the dozens of British bands who 
tired to sound like Beef heart (the THIRD WORLD 
WARS and EDGAR BROUGHTONS)? Or was it just a 
choice decided upon from his own mind ? He'd been 
singing like that already in hawkwind more or 
less, was it just naturally how it came out? If 
so, fucking hell - it makes you wonder when 
exactly he started guzzling whiskey like it was 
water. Or maybe it was created by a freak 
accident, like for Beefheart whose own vocal 
chords were partially shredded after swallowing a 
lit joint m trying to get rid of the evidence 
when busted by police... I wouldn't rule it out. 


I'm listening to Iron Fist right now, and it might 
be the fastest, most direct, most primal record in 
their entire oeuvre; a record consistently left 
out of discussions in favour of those that 
bookended it ( Ace of Spades because it is their 
best, and Another Perfect Day because for many it 
marks their decline). But for me, Iron Fist pushes 
all the right buttons. I have vivid memories of 
listening to it on my Walkman on one of my first 
rides on the London underground, the perfect 
soundtrack to violent teenage misanthropic people- 
watching. The title song and 'I'm A Doctor' alone 
make it top- shelf, a rock n' roll record that was 
about as hermeneutically pure- as the style could 
be - about as far removed from the REV HORTON heat 
tattoo bullshit as you could possibly get, just 
pure animal instinct sublimated through massive 
speakers and f aster-than-lightening bass chords. 
Plus the band photos in the sleeve are UNDENIABLE. 

fS t0 , thS d ° CUmentary - lfc was to see Lemmy 

d a home m the vapid LA backwaters, the "rock 

" ' r °ii" bars ran ** people who look like extras 
iom The Sopranos, surrounded by ex-members of 
W A.s.P. cover bands who only want to talk about 
the time they got tattooed or snorted coke- a 
lifeless worship of -Rock Music’ summed up 'in a 

Ward slTr 9 f SCene that evokes the aesthetics of 
Hard Rock cafe. Sure, motorhbad can still pu n it 

off live (just about, aided by an expectant 
audience who are happy to put up with 'good 

SSL bUt V° Uld never ChOOSe t0 put a m °dern 

MOTORHBAD record on over, say, any half-decent 
haidcore 7* put out in the last few years. But 
maybe there's something reassuring about their 
continuing existence, a sign that the sun is still 
setting m the West and the laws of gravity still 
•PPly. Either „ y , , rellly do Iuok J, 1( J 
motorhead 


, <*™> ™K weren't 

! That SKJai?' «T 

I ihat 1 didn't like olives, 
i That T2 is better than Aliens 
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Yes, influences can be traced and precursors 
discovered, but MOTORHEAD really achieved that 
rarest of things; creating something new that 
still appeared as old as music itself. 



There are no real rules as to why these 
people’s music touch me so deeply, but it's n< 
about technical ability. I don't give a shit ; 
how "good" someone can play. It’s about feel, 
movement, stvie. electric voice y’know? These 


Q. Tell me a Jbit about Olympia . Recently it's been 
quite a ' talked about' place for exciting bands (I 
won't reel off the list) - why do you think this 
is? What is it about Olympia , or do you think too 
much emphasis is placed on where bands are from 
when judging their music? 


Alex: Olympia really is just a town that has a 
college that attracts a lot of freaks and provides 
a lot of resources for creativity. I never went to 
college and only came here with my brother because 
the music happening here is the best in the 
country. SEX VID is the most notable beginning to 
what is really happening now in Olympia. We have 
nothing to do with K Records and that scene. They 
don't know we exist. They don't seem to know or 
care about Perennial records. It's not a riot girl 
thing, it’s not a grunge thing, 1 don't give a 
shit about any of that. This is a new wave of 
pure music and art expression that just happens to 
exist here right now and for the last five years, 
more or less . t 


Q . As this is primarily a hardcore fanzine , where 
do you place Milk Music in relation to hardcore 
punk? What are your thoughts on this? It was 
interesting when GUN OUTFIT recently toured the UK 
that they seemed to prefer the few hardcore bands 
they played with than the many insipid indie bands 
they shared bills with in the rest of Europe ... 


Alex: I'm not really concerned with genres 
anymore, man. It’s 2011. Hardcore is a safe, dated 
genre of music, just like any other that's over 20 
years old. what you call punk, we just call music. 
Punk does not have to be the underlining theme 
anymore to make music cool . I like FLEETWOOD MAC a 
whole lot more than CRASS. And not in an ironic 
way either. That's the important thing. If you 
like something that's not punk, then like it. 

Don't make it an awkward joke. Just dig it. If it 
affects you on a real level, then deal on a real 
1 eve 1 . — 


Q . Do you get sick of being compared to DINOSAUR 
JR? Still , what's your favourite DINO JR 
record/ song? 


Q. Many bands start by playing covers, to get 'in 
the mood' - was this true for MM or was it the 
other way around? Is there any band you've always 
wanted to cover but never have? 


Alex: Yes, I suppose I do, but that’s just because 
no one wants to just be compared to one thing all 
the time, especially Mascis who has remained so 
stagnant in guitar style and songwriting for the 
last 25 years. Don't get me wrong, I love 
DINOSAUR, but I'm not obsessed. I like everything 
they did in the 80’ s. Bug has become my favorite 
because of its downer vibe. Maybe the just like 
heaven 12". favorite song is probably ’ the 
leper’ . . 


Alex: We talk a lot about all the covers we want 
to do but we’ve only done a couple, and all much 
later into our existence. I would love to figure 
out a Hendrix cover, and one of these days 
'Sultans of Swing' from start to finish. We 
usually end up doing something simple that we play 
at one or two shows then drop it . We did a SABBATH 
song, and 'Life of Pain' a couple times. Once with 
Dylan from GUN OUTFIT singing, once with Judd from 
SEX VID, once with Mitch from BONE SICKNESS. Those 
are the most notable . We started learning a song 
off Death Church but dropped it. I guess it's 
easier to just write our own songs. 


main 'guitar 


WlK Mi&C 
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the record didn't come out 
right? How long did it 
you happy with the result? 

>ssion for Beyond Living was 
in August of 2009, but thai 
a the sound wasn't right. *1 
'know that has those takes. 


0. You recorded Beyond hiving 
January 2010, hut < — 
after summer, is that 
to record and are 


insert . 
Oh well 


fc you r ve had a lot of interest from 
nstead released the LP yourselves and 
desire to sign to a lahel * Could you 
:e on this? Is this a financial, 

• ethical ' decision? What do you think 
l DIY vs . Major debate in 2011? 

only been writing songs and really 
fo-r the last 3 years when we 


Good ' 80 * s bands made worse music, played huge 
festivals with a shitty vibe. People want to rec 
the world, but as outsider artist individuals w) 
start because the world hates them. Doesn't 
anybody see you can't do that? There s no money 
out here in soul country. 


tU 're also a sacrifice. 

Of the blade. I'm cool with 
Major labels are now 
; are unnecessax-y . We ride 
At least no one can tell 
matter how soft . 
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I wonder how many hardcore fans have had a Boston '82 revelation during their lifetime, a period of 
intense obsession over a time-delineated musical output of one city. It might begin with hearing an SS 
DECONTROL song on a mix-tape, and end with trying desperately to track down a dubbed copy of the DXA 
demo (I'm still waiting for that email reply...) For me, this obsession ran its course years ago, but 
the 6 LPs that X CLAIM ! Records released remain strong favourites (I'd love to discuss the NEGATIVE FX 
LP here too, but since it's not on X CLAIM! I'll save it for a future issue) . In my mind, these 6 
records almost exist as a whole, each only in relation to the others. It's therefore somewhat difficult 
to declare a favourite, or place them in any meaningful hierarchy of worth. In fact, I find it hard to 
write about such records that I've listened to so intensely over the years • to articulate why 
something is so good, without just insisting that it just is. .. 

3* MU M * MW M M aZ 1 — 



Firstly, it must be said that the X CLAIM! logo is classic. It evokes the same aesthetic quality as 
that of ' BL ’ AST ! , a kind of futurist, perhaps f ascistic-looking image of dynamism, which proves that 
a simple exclamation mark can say a lot. It immediately conjures up a whole host of related images: 
that Al Barile jump, the pile-on from the back of Is This My World, and so on. And it's an image that 
could only have this power because of the music attached to it . 

W Wl KB ■ JPP K AF BBBKfc wm*. 

This handful of bands pushed hardcore to great extremes in terms of music, image and message. What they I 
played was truly powerful. A DISCHARGE -inspired attack that was then more -or- less unprecedented. It was p 
really only VOID who were mining the same territory with a similar single-minded intensity at the time. 
That's not to discredit the bands from the Midwest or NY or wherever. It's just that these Boston bands 
were pushing both the speed and aggression barrier further than elsewhere (save for perhaps THE FIX), li 
laying the groundwork for SIEGE and all that followed. For me, they're central in defining US Hardcore, B 
music at its most primal being played by incredibly pissed-off 'youths' . At the same time, they Jjj 

constructed for themselves an image that remains evocative, adopting shaved heads and a pseudo- 
reactionary stance to upset regular punks, while rallying just as virulently against the jocks (who 
some claimed they were emulating) and various conventional institutions and values, from art-schools to j 
the police, from drug-use to patriotism. . . 
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Labelling these as ’straight edge' 
records (not that JERRY'S KIDS or 
THE FU'S fall into that category) 
under-sells what’s on offer. This is 
music to be appreciated long after 
you’ve thrown out your RANCOR 
records or whatever else you only 
ever liked because the band members 
shared your attitude towards 
consumption. The reason people are 
still talking about the X CLAIM ! 
records is because of the power of 
the music. Their ideals, relevant in 
the moment and still powerful, are 
only secondary to what ’ s coming out 
of the speakers . 

Crucially, all 6 LPs were all 
produced by Lou Giordano, who gave 
them their signature sound defined 
by thick guitars and a wall -of -noise 
approach. These are without doubt 
some of the best sounding hardcore 
records out there... 


I first heard SS DECONTROL through the 'music video' for ’Get It Away’, little more than the song 
played over some edited live footage. I remember admiring the singer's homemade meatmen shirt before 
being blown away by the music, the guitar rearing in to that incredible riff after the still strange 
dub drum-bass intro. You know, the first time I heard it I thought that there were horns playing 
underneath the guitars, deep in the mix! Every time I listen to it, I still think I hear it, even 
though I'm fairly certain Boston meatheads didn't start using that shit until the BOSSTONES. It must be 
a guitar track that happens to sound slightly like a trumpet. Maybe it's a mild schizophrenic symptom 
of mine - DOES ANYONE ELSE HEAR WHAT I MEAN!?! 

It wasn't until a year or so later that I got the infamous and aptly-titled compilation Power, known 
for having terrible track sequencing and compiling classics alongside sub-par hard rock songs' from 
their later years (but I do like How We Rock , so there) . However, it did include the whole of Get It 
Away, and I knew from then that I was onto something special. Jump forward a few years, and I finally 
get original copies of both Kids and Get It Away, my life plateauing from one major qoal beinq 
achieved. " 

The Kids Have Their Say LP (1982) essentially sounds like DISCHARGE mixed with BAD BRAINS, borrowing 
the former's brutality and the latter's adrenalin. Some people moan about it being generic or having 
the odd filler song, but the songs are so short it barely matters that a couple don't quite achieve tie 
high standards of absolute classics like 'Boiling Point', 'Fight Back', 'How Much Art', 'Police Beat • 
and the title track (which I've always wanted to cover) . The unbelievable intensity of the faster songs 
forces me to clench my teeth and fists every time I hear them. It's easy to undeistand why RIPCORD 
began to incorporate a stronger SS DECONTROL influence into their sound after their first couple of 
records. For a UK punk band to discover this shit in the mid- '80s must have been quite a revelation, 
with the majority of British bands still playing that plodding style, failing to ramp up the energy 
ripcord helped to popularise Boston '82 in the UK, just as YOUTH OF TODAY and co. were doing m the US 

at the same time . 

There's two moments of release on the record; the slow dirges 'How Much Art' and 'Police Beat^ Both 
follow a similar approach, utilising a repetitious mid-paced rhythm that reminds me of NO TREND, 
especially when A1 lets rip with the squealing riffs as the songs build to their eventual collapse The 
almost post -punk sound of 'How Much Art' might have been intended as a pisstake of local Boston ait- 
school bands (the excellent proletariat?), but it ironically adds texture to the band s sound, pointing 
to the slower direction of their apical follow-up, Get It Away (1983) . 


Get It Away is a near-perfect hardcore record, and the band's pinnacle. It barely even counts as an 
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cover, which just feels a little unnecessary... 
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i onto THE FU' S . In the same year as The Kids Will Have Their Say , this bunch of Boston-area brats 

released their first statement entitled Kill For Christ (1982) , with some cartoon -blasphemy artwork by 
Pushead (before his style became codified into i-epetitious skull motifs). It's an LP that helped secure 
what would become known as the "super- fast sound associated with Boston" (from original MRR review) , 
and although it's not my favourite X CLAIM! release, it's still a fucking classic . Songs like the 
opener 'Civil Defense' , 'Peer Pressure' and 'Trendy Nazi Hypocrites' evoke the sloppy, snotty sound of 
their earlier songs from This Is Boston Not LA: it's hardcore punk in its crudest and most teenage 
form, without any of the slick polish of superficially similar bands like ADOLESCENTS, or the musical 
ability of ANGRY SAMOANS. This is less clever, more direct, and about as polished as infamous shitbox 
slashers like JUST BEFORE DAWN. The two real highlights for me are 'Daisy Chain' , a great two- speed 
Si hardcore stomper about not being able to get a show in Boston due to the assholes who run the clubs, 

1 and 'Die for God' , an archetypal Boston dirge that proves the importance of repetition in punk. But 
;i better things were to come. 


Their follow up. My America ('1983) , is a firm favourite - hardcore played with ritualistic precision 
and a fine slice of good ol' all-American life, albeit one akin to the films DELIVERANCE or SOUTHERN 
COMFORT. Bear in mind that I've never been to America, so I can only assume these three snapshots of 
the Free World are perfectly accurate portrayals. 

By this point the band members had followed Ted 
Nugent's descent into right-wing patriotic liberal 
bashing, without a hint of sarcasm or irony (at 
least, that's what MRR thought at the time). The 
opener, 'What You Pay For’, sets the tone for the 
whole record, a simple military order bass riff 
leading into a brief stomp before hitting JERRY'S 
KlBS-like chaotic speed with a chorus call-response 
| chant of ' NOTH ING...NOTH ING..NOTH ING 1 , before descending 
i into a trademark Boston '82 breakdown with rolling 
I toms and distant DIS CHARGE -esque guitar squeals. This 
is the sound that made Boston hardcore 's name; 

1 echoes of British Oi ! , Midwest Touch and Go hardcore, 
IN * 4MJ and the sarcastic snarl of West Coast punks, all 

mashed up and intensified xlOO. It marks the point 
when hardcore was no longer just punk played faster 
j or harder; it was its own sound, the sound of musical 
thuggery to thereafter be emulated. 
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My America is also probably the ’punkesf record of the X CLAIM'. 6, in the sense that instead of the 
: more direct sloganeering approach of label mates, it exerts a strong cynical, sneering, 
sarcastic outlook and sensibility, fired off in all directions: at punk conformism, 'the scene', the 
police, and so on. It’s also a record that is somewhat now widely praised after years of relative 
neglect. For me, it epitomises everything good about ’ straight -forward' American hardcore, the type 
played later by OUT COLD. It's a sound that's somewhat impenetrable in terms of outside musical 
elements or references, hardcore undiluted and distilled for extra potency like a sexual tonic sold to 
poor rednecks in the 1920s. 'Boston's Finest' is my favourite song, perhaps because it was the first 
FU'S song I ever heard on an old mix-tape. The breakdown still gets me every time, with the potential 
of turning me into a rotten stomping creep if I ever saw a band cover it live. 

'RESPECT MY BADGE. RESPECT MY POWER. RESPECT MY UNIFO RM. RESPECT MY POWER' 

Moving on. Is This My World? (1983) by JERRY'S KIDS is a top 10 or maybe even top 5 hardcore LP. Known 
for having probably the best drum performance on any record this side of BAD BRAINS ROIR, this is as 
great a distilled example of US hardcore as NEGATIVE APPROACH or POISON IDEA (although not. really 
sounding like either) . The band had already revealed their worth on Boston Not LA, with classics like 
'Straight Jacket' and 'Uncontrollable' providing archetypal examples of the '81 hardcore sound (tinny 
production, snotty raspy vocals, reminding me of the first FARTZ 7" or SOLGER) . But with This Is My 
World? they stepped things up. They'd learnt to play in the intervening period, the performances 
rivalling any 'serious band' making waves at the time. Plus it has hooks. Songs like 'I Don't Belong', 
H 'Tear It Up' and the closing title-song are hardcore anthems in the truest sense of the word. The last 
1 moment of the record, with the repeated chants of 'IS THIS IT. IS THIS MY WORLD', still gives me 
pi goosebumps every time, one of the most powerful and exhilarating few seconds on any re cord. 
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■A What gives the music such power is the twin- guitar approach, something actually quite rare for early 
p hardcore bands. Bob Cenci launches a sustained attack, while Chris Doherty (of GANG GREEN fame) 

| provides his best ever performances, only rivalled by the out -of -control wildness of the Boston Not LA 
: GANG GREEN songs. But what really distinguishes this album is the then -unprecedented speed. Others 
p bands had played fast (DRI were already pushing the limit), but JERRY'S KID Brian Betzger built the 
p uncontrollable speed of his style around doing tom-rolls every other second. It's an approach that's 
> y { actually quite similar to the often discussed ' fast-but -not -fast ' style GAUZE would perfect years 
if later. It's like he's playing fills where other drummers would play the straight rhythm, and vice 

versa. A totally fucking wild style. To top things off, interspersed throughout the fast songs are the 
4 slow-burners , 'Raise the Curtain' and 'Lost' , two Boston dirges that add something extra to the mix, 

J namely a melod ic sen s ibilit y not found on 'How Much Art', 'Grim Reaper' or 'Escape'. 

tl 1 «« too about 

u " ami * bl * •*» «“• *«->■ “ op- 


i 







Sean: i just figure we can do 
the releases as opposed to 
waiting around for others to 
release stuff. i» m not opposec 
to other labels releasing our 
stuff at all though. 


Eisner: Nope. Would never 
consider signing to a larger 
label unless we were the ones 
basically writing the contract 
down to the most microscopic 
minutiae. Actually, fuck that, 
it will never happen. 


Ryan: These days, as an underground band, I don't 
think a bigger label would really work for us. I 
wouldn't mind working with a well respected 
largex- label that has a backbone and 100% artist 
focused but that is a rare commodity in 2011. So 
we just do our own thing. I don't think Frankie 
Sharp from Sharp Records will be ringing me up 
any time soon anyway! We are open to 
possibilities. Not rigid. IF something works for 


DIY band because we are 
.easing our own records up until 
*e. The next album will most 
igain as well! Right now our way 
Isn't broke.... 


0. How has POLLUTION'S home 
affected the band's sound? 


Ryan: My only answer to this is yes, it poss 
has. Brooklyn is where we have all lived for 
close to 10 years. But we are all from other 
places originally. Eisner's from California, 
Sean s from North Caxolina, and I gx~ew up in 
Island NY. 


' 


Q. Describe Williamsburg 


Sean: I live in Williamsbux-g . You just have to 
make do with what you are given I suppose . There 
are great people here and shitty people. I don’t 
get hung up on the hipster/non-hipster arguments 
-I leave that to the boring, obvious, shitty 
people. Let them waste their time, I'm busy. 


Ryan: Brooklyn is an awesome place, Williamsburg 
is the place where EVERYTHING is going on. Yes I 
joke about hipsters and yuppies but they don't 
bother me honestly. I'm a sarcastic asshole and 
in reality, everything is relative. Lots of those 
"cool dudes" buy x-ecords and support bands. 
Actually I fully approved hipster chicks. Who 
could argue with endless amounts of attractive 
women all around you! Sure beats being in the 
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NY's POLLUTION have sadly now broken up, but 
this interview was done some months back , It's a 
shame they're calling it a day and I won't get 
to see them live, but they put out a couple of 
solid LPs, which is more than can be said for 
the majority of bands. If you like early VOIVOD, 
mid-period CORROSION OF CONFORMITY and DIB 
KRUBZBN, then you owe it to yourself to check 
these guys out, 

v '"’ If Il l I ill, - , PH) | 

0. POLLUTION started in 2007/8, right? What was 
if or -iginal intention behind the band, and do 
you think you have achieved or surpassed it? 


Ryan: Yeah the band started out before I joined 
So they were kicking around before there was a 
full line-up. I believed we completely surpassed 
the original intention as we are now the most 
solid and creative we have been as a band/unit. I 
feel POLLUTION is in top form these days. Whereas 
in the past things were a bit looser and we wex-e 
still trying to figure oxit "our way" . Now we are 
instinctive, distinct and totally focused. 

Q, Was there any specific bands you initially 
wanted to sound like or cover, or was it more 
organic, without consciously trying to sound like 
any one band? 


Ryan: No one wants to admit to trying to sound 
like a band, but I can say with full conviction 
POLLUTION is an organic collaboration of our 
collective tastes and influence. The only 
tangible influences for me [as a reference point] 
would be later era BLACK FLAG and Penn Rollins 
perhaps for our guitarist Sean. 

Q. The initial Nasty DNA tape had 100 copies - 
why was it so limited, or did you have trouble 
shifting them? Did you think this was reflective 
of your audience size? How 'popular • are 
POLLUTION in your home city? 


H 


Ryan: Those tapes went real fast. For the sake of j 
clarity. Nasty DNA was also released on 12" vinyl j 
format by Feast of Tentacles Recox'ds in edition 
of 500 copies I believe. In the early days were 
unsure of the demand and what the x-eaction would 
be [if any] , but to our surprise people really 
liked it! We had ZERO audience so a small run of 
tapes was very sensible. Now we have acquired a 
very small following in Brooklyn and around the 
world. We are a small but very serious DIY minded] 
band doing our own thing outside and with 
complete disregard of the local scenes 
parameters . 


Q. How important is DIY to POLLUTION , and would 
I you consider signing to a larger label in order 
I for wider distribution or other perceived perks? 
Is it more than a practical or economic choice to 
be DIY? On the other hand, can DIY become an 
ideological crutch that's followed uncritically 
and dogmatically? m 



middle of bumfuck nowhere. But in 
Williamsburg, Brooklyn there are 
endless awesome bars, places to 
eat, drugs, fashion, young people 
and endless venues for music and 
other shady business. My only 
gripe is the overabundance of 
terrible bands. Perhaps it's just 
"old man syndrome" kicking in? 


obvious. It's imports 
not to take your SELF 
seriously, but I do think 
it's important to take 
HOW and WHY you do things 
seriously . 

[However, I don't really 
like funny bands as X 
! think that is too much 
: and basically just being 
’ obvious. Humor is for 
j comedy. I will always 
I cling to the cynical 


a Q . Related to the above, 
I does the band feel 
If connected to the musical 
legacy of the area (the 
ABC No Rio scene maybe ) ? 
Are you BORN AGAINST or 
CITIZENS ARREST fans? Is 
iJj -New York also the punk 
^ wasteland today some 
I would have us believe, 

| and why aren ' t you trying 
I to sound like VIVIAN 
I GIRLS? 
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Q, Do you think too much emphasis 
is placed on the environment of 
bands or artists, or is there a 
real relationship? 


Ryan: I am a huge fan of BORN AGAINST. [And of 
the short-lived 2000's bands WRANGLER BRUTES] . I 
am a native New Yorker, so the BORN AGAINST style 
of hardcore punk had a massive impact on my mind 
in the '90's. Great band! I went to ABC No Rio 
quite a few times and saw many killer bands there 
such as HIS HERO IS GONE! NYC is a punk wasteland 
but to me that is neither a positive nor negative 
thing, it just is. One place that is no longer 
around in NYC is CBGB. I spent many weekends at 
that place as well ! I am so out of touch with 
what is hip that I have never even heard a 
recorded song by the VIVIAN GIRLS. We really just 
enjoying playing out weird hybrid fucked up music 
in 2011. As men in our 30 's this is an important 
outlet for us. We like to create without any real 
limitations, but try to do it with intelligence 
[hopefully] and a sense of experience. 


Both. Sometimes there is too much emphasis 
ie cities of where bands come from but at the 
time there is some truth to it. I don't like 
it becomes a selling point and copy cat 
i trv to latch on to the local hip sound. 


is POLLUTION the 


Ryan: I am not a huge COC fan, so I 
the latter is not quite accurate. W< 
definitely huge metalheads though. I 
that! But to the first part of your 
statement/ question 
lyrics are coming 
scathing touch of razor tongue 

ELSNER: My drumming has had a profound impact by 
the percussive stylings of Reed Mullm. Animosity 
ranks amongst the top of the heap for me. 


that is EXACTLY where my 
>m. Perhaps infused with a 

sarcasm and spite 


ELSNER: I like VIVIAN GIRLS. They have a great 
song on a comp my buddy put out. 


Q. Drugs - Do they 
POLLUTION'S music? 


.nking . But do we rehearse all 
l? No. We just partake in the usual 
5 that we all prefer. Sober or % 

we can still play our songs well. K 
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*re a conscious black metal influence on 


j Ryan : Cynicism and 
,.,j sarcasm. I tend to 
threw in lines here 
and there that are 
«Mkinda "cliche" or a 

"saying" and I warp it 
to fit. my 

disassociated 
collection of words. 

a To a certain extent, 
this is just an 
extension of my own 
personality and how I 
am. But underneath the 
harsh words is some 
sort of intense point 
of view. I am just not 
feSBp all too concerned with 
being overt and 


Eisner: There’s really nothing consciously BLACK 
METAL about POLLUTION'S music. If anything it’s a 
complete act of unadulterated sublimation. 


Ryan: No. Nothing conscious but I've previously 
been in a BM band called THRALLDOM and use to be 
in a Heavy Metal band with BM influences called 
VILLAINS. I am currently in a black metal 
influenced band called THE HOWLING WIND which is 
somewhere between THRALLDOM and UNEARTHLY TRANCE 
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ELSNER : I don ' t know ! But I do know that THE 
'•SCAM’S Sic World and NEGATIVE PLANE'S Stained 
'Glass Revelations are 2 amazing records that \ 
IS stand the test of time. 
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the metal keg with 


Yeah that’s me hitting 
* it was out of beer! 


no; Sean: 

J|||! Hardcore : 

H DIE KREUZEN: s/t . 

V DISCHARGE: Hear Nothing See Nothing. 

§1 RUDIMENTARY PENI : Deathchurch. 

/~ii; Metal : 

jjl CELTIC FROST: Morbid Tales. 

VOIVOD : No thing face . 

;| SLAYER: Haunting The Chapel/ ATTACKER: Battle at 
? >4 Helms Deep. 


ELSNER: 1 
a hammer 


Ryan: Impossible quesciun. . . 
today. . . 

Hardcore : 

CRO MAGS: Age Of Quarrel . 
BORN AGAINST: Rebel Sound of 
HIS HERO IS GONE: Monuments 
; Metal : 

| CELTIC FROST: Morbid Tales. 

I SLAYER : Show No Mercy/ METALL 
| SA BBATH : Bl ack Sa bbat h. 

C; q. You mentioned THE SCAM 
underrated and a nice alt* 
when they were moving int* 
: (1 love October File thou 

influence POLLUTION'S sou 
true that one of you was 
Sic World (their unreleas 




\ q. 'Stock question' - How did you get into 
hardcore punk, and what relationship do you see 
between punk and metal? Which did you get into 
\ first? Is the relationship as strained as some 
j would argue? 

SvJ 

i Ryan • X got into it from the local hardcore scene 
•-? in Long Island in the 1990s. There were DIY shows 
1 every weekend and had a great time back then. 
iMy grandmas passed away early in my 1 e u 
; bet they would be happy that I am playing music 
and doing what I want to do in my life. 1 
: 1 Metal as its own glorious kingdom and punk is 
I part of the way I think no matter how ° ld * 


i 2s 

I people tend to always cling to its the / • 

which sometimes can turn into a dead end^ 1 
j both types of shows as it makes for a good 

til balance in my life. 

am 


| 1 like when bands dangerously tread the line but 
| don't play in either style in an obvious way. I 
| prefer creative sounds instead of rote 
1 imitations. 


: 



German 
for anyone ’ 
moments ot 

ey were conv 

Z Of the toJ 

ietic presen 
He maxes th 

operator. 

;v ' * ' 


from 


7 he above 

jailed ^GST 

wonders what 

brAINBOMBS w 

into cell«l c 
order, «rth 
of a serial 
from Maniac 


u 


j i recently need a few articles and columns that 
I talked in length about punk as a social phenomenon j 
but not as a form of music; arguing that it's 
[either a 'force of good' that helps reduce 
inequality and spread awareness, or that it's a 
refuge from an intolerant society that has a 
therapeutic value in keeping punks sane or 
content, in these formulations, punk is often 
contrasted with parents who 'didn't understand', 
or with feelings of being lost and only able to 
find a home at shows with other punks. 

Such hyperbolic arguments are so rarely 
accompanied by appeals for better music . In fact, 
they undermine the importance of the music, which 
becomes an afterthought to the social or political 
importance of 'being a punk' . It's as if the act 
of joining the club was everything, punk as simply 
another sub-culture in which disaffected people 
can find comfort. Sure, punks would argue it's a 
better club than others, but if you cling to a 
'more than music' ethos, it's often the music that 
suffers, with a social scene created that's 
indistinguishable from others - 'being a punk' 
becomes no different from 'being a juggalo' , a 
comforting cult that reassures its members that 
they're superior to 'normal people' . Is the value 
of 'belonging' so paramount to punk, and the music 
so secondary? Is it really about 'social corafoit , 
with gigs as safety-zones for lonely nerds; the 
music just a backdrop for backslapping or 
political debate? How can 'I Killed My Family' by 
YDI be reconciled with this utopian punk morality? 


In a climate in which bands are increasingly de 
politicised, and when so many argue for a returii 
to the radicalism of the '80s or (god- forbid) the 
'90s, I just want to temper the debate with the 
point that punk as music is just as important as 
any political or social engagement that, comes with 
it. As should be obvious from my zines coverage, 
it's the music that I really give a fuck about, 
over any social factors that might be involved. 
Obviously it's not an either-or debate, but ^ust 
as there's room for people to argue the politics. . 
relevance of punk, there's room for people to 
arque its musical relevance too. It's D ust sa 
that for so many, their interest in the music dies | 
alongside their eventual resignation from the 
'scene', as if musical taste is defined by what 
club you sign up for, to be relinquished when you 
(inevitably) move on... 


In terms of the 
'therapeutic' aspects 
of punk, I wonder if 
it ever really had the 
kind of angsty 
^ . introspection enjoyed 
by post -Cobain 
"greebos" (a somewhat 
derogatory term used 
for pretty much anyone f 
who liked guitar-based { 
music that wasn't J 

OASIS at my high m 

school) . Those XL 
hoodie -wearing, self- 4 
harm glamorising male 
and female teenagers 
with mid-length hair, 
who now seem an almost J| 
ahis tori cal constant 
despite changing 
cultural trends - the 
people for whom 'Down 
With The Sickness' by 

! DISTTOBED is^ an anthem to 
last until' 


In its early days, punk was always too angry to 
I allow for this kind of sustained moping, too 
sarcastic to really contemplate depression. I 
guess I'm projecting my own expectations onto a 
musical category here, but for me punk often 
avoided this kind of self -involved nihilism. Its 
bands concentrated on attacking or ridiculing 
external forces, institutions or attitudes, more 
j than revelling in such narcissism. This was left 
to the post-punks who morphed into goths; the 
| people who got sick of what they perceived as 
punk's 'childishness', a post-puberty replacement 
of the perspective of the aimless teenager with 
the angst-ridden loner. Anger was turned inwards 


And yet, perhaps seeds of this kind of 
introspection can be found not in early punk but 
in post- '80 hardcore. Specifically Damaged -and - 
| beyond BLACK FLAG, the DC scene and it's 
I offshoots, and the Midwest rumblings of HUSKBR DU 
land REPLACEMENTS. This mixture of 'personal' 
j lyrics with aggressive music was never really the 
| focus of other genres, mainstream metal fixated on 
fantasy escapism (codpieces or castles) . But the 
I medium of hardcore gave hormonal teenagers a 
! platform through which to vent their feelings, 
producing some of the most neurotic and angst - 
filled music there is. I'm not complaining. In the 
years AF (After Flag) , some bands managed to 
create music that was self -involved, aimless and 
desperate in all the right ways. Just fuck off 
with the 'punk is personal' hegemony, and please 
I realise that DEFIANCE OHIO are as bad as that 
Fuck-Match.com advert that refers to Godfather 3 
as an "old movie" . 






'd neglected or 
S Disturbing th 


about records I 

ie GUT IN STINT' 


I might try and make 
thought sucked, only 
Peace 7". 


I recently went through a pile of records I’d been trying to sell and re-listened to this little gem. 
T. have no idea why I was gonna get rid of it. Reissued on A389 Records, Disturbing The Peace is the 
kind of late v 80s/early '90s record that would get overlooked by the majority, but which stands up to 
most of its contemporaries within the style . ^ _ 


GUT INSTINCT were from Baltimore, and any knowledge I have of that city is from the music of YD I and 
the TV show The Wire. GUT INSTICT can be related to both in a way, lyrically reflecting the 
downtrodden city portrait drawn in the The Wire, while sharing YDI’S hyper aggression. It’s just 
instead of wanting to sound like SS DECONTROL or VOID, GUT INSTINCT base their entire sound on the 
'87 BREAKDOWN demo, with a hint of RAW DEAL for good measure. 


V-: This sound might be to blame for some of the woxst || 
music labelled ’hardcore’ today, but GUT INSTINCT | 
; do it right. This is music at its most rigidly 1 

. -7 physical - lumbering and violent, rather than 
expressive or exhausting. Lyrically, they were 
V-i singing about anti -racist and anti -Nazi themes i 

inspired by real struggles faced in Baltimore with I 
the band and their friends. 

— — — J 
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7*1 in all honesty, there's not much I like about this 
$fYi style nowadays, but GUT INSTINCT are one of the few 
exceptions. Before bands like TERROR would become 
$; : >y darlings of the metal festival circuit, before 

madball began rapping about Roman Catholicism, an 
111 before kids starting wearing t-shirts that said 
j§.;V 'Defend Hardcore' with pictures of guns, GUT 

INSTINCT were refining a tough, heavy style that 
' . would later be flogged until truly dead. But the 
%r ' difference is GUT INSTINCT were still in essence a 
i|| hardcore punk band, desperately aggressive and 
V : : infectious in equal measure, with a raw production 
H based around a loud popping bass-drum that actually 
reminds me of 'Realities of War'. In fact, next to 
'' 'I npRMrnnwN. this 7" miqht be one of the most 


§88 To the rl 9 ht is a ridiculous photo of GUT INSTINCT taken at a show with SHEER • 
; at which they were booked by a promoter who didn't know they had black members 
V' : board) . 


After hearing about the upcoming DIO’S DISCIPLES tour, basically a 
distasteful DIO reformation without the man himself, it got me 
thinking about flipper. 14 years since Will Shatter’s death, the 
band keeps playing out, aided by Bermuda shorts and some name drops 
that NIRVANA made 20 years ago... 


But pretending the reunions didn't happen, and ignoring everything 
HP after the '80s, FLIPPER are undeniable, but perhaps taken or 
m granted. The 'Flipper Rules' graffiti covering the walls of SF in 
the early '80s is no more. But the fact remains that flipper does 
rule, and sometimes it's worthwhile to remember why. 


I remember when I first got into punk that I was warned off them as the worst punk band, as nothing 
more than a joke that went too far. This reputation remains in some quarters, and I feel it comes from 
a narrow mindset of the worst type of punk 'fan' . FLIPPER had a sound of their own that went beyond 
the confines of what the average person thought of as punk (serving as an example that proves how 
expansive and heterogeneous the term really is) . Before genres hardened into a synthesis hard to 
untangle, FLIPPER were mining relatively new territory. . . 


COLOR BY Vt LUXf 



Like for many, my first exposure was hearing 'Ha Ha Ha' open up the classic compilation Let Them Eat 
Jellybeans , perhaps the defining record of the Death To Reagan (aka Larry Niven- endorsed sci-fi 
warrior) Punk years. Later on, I got fully immersed in Generic (1982), Gone Fishin' (1984) and only 
relatively recently the live album Public Flipper Limited (1986, named as a piss-take of PIL who had 
stolen their idea in naming their 1986 album simply Album) . Along with the Love Canal 7" these remain 
favourites, but it's Gone Fishin' that deserves some extra words. 




PERSPEX FLESH 


Named after a Louis Armstrong/Bing Crosby song, this is probably the least aurally offensive o 

difficult FLIPPER record, but it might just be their oddest. They still sound on the verge of 

collapse but the record has a certain slickness that seems at odds with their approach. _ _ _ 

collapse, but the with DNA , CIRCLE X, THE STOOGES, or even THE VELVETS 

nr r - 

odd bit of vocal double tracking as on one of the heavier cuts -Survivors of the Plague . 


5 

there), and you end up with what I'd call a fucking classic 


• 'art nunk' for people with patience, hardcore 

“Topi: ITT T;. 

« psychedelia Eos *“” on , oC people 

a musical equivalent to si P faced tha n many of the 

falling ^ lists that would follow, it's music 

brown- spoon faux ni ference , providing very 

TifTTp» T ' -- « Che 

dTiT'c“TS™ had songs » — 

- 

in my collection. 

Obviously we're accustomed to it now, but what else really 
sounded like FLIPPER when they started out? What music 
were they listening to in '79? Fellow San Francisco 
killers CRIME maybe? The harder side of the city's hippie 
past, like BLUE CHEER or even HOT TUNA? Whatever their 
origins, FLIPPER created a sound that set the standard 
that many would run with. Their influence on MELVINS and 
NIRVANA (particularly on songs like 'Sacrifice') is as 
obvious as it is over-stated. Then there's FANG, NO TREND, 

SPIKE IN VAIN, BLACK HUMOR, STICKMEN WITH RAYGUNS , DRUNK 
WITH GUNS, CHURCH POLICE, KILSLUG, UPSIDEDOWN CROSS and SO 
on. Some of the most punk bands ever, despite the fact 
that the majority preferred speed as a drug than as a tempo. 

i t * lo °* I rlTTTTT. »d 

Hut- t'Fip'V certainly opened up a lot p P 
avenues, but tney ceitcuu y m an* it- all ended over I 

ears to such possibilities. Let's lust pretend it all en 

20 years ago. . . 
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an ongoing interview 
' 80s hardcore bands 
sounding as it did 
shadow later bands 
r recommended; just 
with the LP, they 
and They Pelted Us With 
hty MEAT PUPPETS! But al 
ir own, and they exist as a 


ong story short, as a re 
'82 I think), we all bee 
:'s house became the regt 
started practicing there 
Not long after that SIV 
:uce Allen on drums (he’e 
-ar in the early version 
self and the Marecs rota' 
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The Marecs weren’t into punk rock, at least 
not hardcore. Their records (rarely in their 
sleeves) were the catalogues of BOWIE, ENO, 
STOOGES/ IGGY, VELVETS, with some more recent 
things like RICHARD HELL and the No New York 
comp LP. They came to like some hardcore 
through exposure, but later also become 
interested in things like early '70s funk, old 
blues, etc. Bruce was never into punk, though 
sometimes we’d play with a band he’d respect 
or like. He was more into prog - KING CRIMSON, 
YES, and the like. As to myself, I actually 
first heard punk rock on commercial radio - 
THE DEAD BOYS cover of ’Hey Little Girl’ on 
M105. I don’t think they played it more than 
that one time. Some of THE PISTOLS' late 
conti'oversy was in the media, that was around 
the same time. I started by picking up import 
45s at the mall. My first was 'The Day the 
World Turned Day-Glo' by X-JRay Spex. I was 
hooked. My stepbrothers met a kid at summer 
school named Andy Ferstman who was into punk 
and had a bunch of records, especially more 
obscure English bands (SHOCK) , but also glam 
and power pop stuff. Later on he played in 
some HC bands in Florida - not sure which ones 


0. Cast your mind back now. How, when and why 
exactly did SPIKE IN VAIN form? How did you 
all personally find out about punk and 
hardcore punk, and what was it about it that 
appealed? 


Rob: I played my first bar gig with a band 
called THE DARK on Nov. 1, 1981. I was 15, the 
singer, Tom Dark - who’d had a big part into 
turning me onto the smaller names of the punk 
era (think CHILD MOLESTORS, DESTROY ALL 
MONSTERS, THE RESIDENTS, the Dangerhouse 
singles and related West Coast bands, but 
especially Cleveland stuff like the singles on 
Drome, PERE UBU, ELECTRIC EELS etc) - was 
almost 17. The rhythm section - Tom’s younger 
brother Scott and his buddy David, all of 13 
years, were the rhythm section. Anyway, 
another year or so into THE DARK ' S public 
existence, we played a show downtown (Pop 
Shop, in the basement of the Agora) and the 
Marec brothers and their crew came down. I’d 
met Andrew in math class I think. Anyway, they 
weren't familiar with the local punk scene ~ 
what little of it there was - but they were 
blown away that we could play these ^hows, and 
in their minds we were pretty primitive - so 
why couldn't they do the same thing? At that 
time they had an embryonic version of SIV 
going - but it was more jammy - mostly 
repetitive riffs and a good deal of 
improvisation. Kinda dirty Midwestern 
krautrock you could call it. They couldn’t 
decide whether to call themselves THE 'S 
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remember the first punJc tana you 
that kind of impression did it leave. 

is hard because the whole all ages 
Ldn-t exist yet. X wasn't really able 
,o many shows until 1 started playing 
myself. The first would’ve been 1979 
some kind of 7 band benefit at 
State Univ. We were there to see T 
but there ended up being some kind 
nt between bands, some police... but 
ERNIE & THE INVISIBLES, SAVAGE 
nd DR BLOODMONEY. It wasn't 
ent or anything, but I was young so 
1 pretty awesome to me. A lot 
than qoinq to see huge acts in a bic 


From the beginning I glommed onto more outside 
music along with punk rock. I was huge into 
the early Ralph Records catalogue, CHROME, 

SPK, just about anything weird. I’m sure the 
hard rock of my youth is in their too. I was 
huge into eax'ly ALICE COOPER when I was a kid. 


Rob: Mostly self-taught, picked some things by 
watching other kids. I didn’t like to play 
other people’s songs for the most part, 
j although I did spend a tremendous amount of 
time learning the intro to 'Stairway to 
Heaven’ when I was 13. I didn't like playing 
along to records, I was more into improvising 
and using the guitar as a way to express 
myself. I mostly played alone, so I came to 
rely on droning strings or notes to fill out 
the sound. Chris and I both liked strange 
chord shapes - dissonance, the more chromatic 
the better. Chris often came up with riffs in 
really odd meters, his own internal clock 
seemed to be in 5/4 or something. It was 
sometimes difficult for the rest of us to 
discern the rhythm in Chris' riffs. This is 
where it was a huge bonus to have a drummer 
into prog - we couldn't have pulled it off 
with an average punk drummer. Chris also had 
very long fingers, with some effort he could 
span 6 frets. For the record, Chris played 
guitar on 'Ghetto Songs' , 'God on Drugs' , 

'EKG' , 'Children in the Subway', 'Dioxin', 
'Hamlet’s Dilemma' and 'I Don’t Need You'. I 
played 'A Means to an End' , 'Disorder' , 'Just 
a Puppet' and 'Opus'. Andrew played the rest. 


, uith records and rock since 
l-d been °^^® Rbout a year after I 9 °t rnto 
I was a toddler. Ab % traded 

punk, I guess that 'd be 79^ _ & ^ 15Q 

in my entire recor ing just ab out all ot 

LPs or so. 1 eb<le n v But at that time punk 
them back eventually hildhood seem beyond 

made the hard lock or «y 
passe. 


e. What were the main bands that inspired 
SPIKE IN VAIN'S sound, and why do you 
Zu differed from more 'straight forward' 
contemporary hardcore bands? Have H^bee^ 
told before that ® ^ardcore/emo ' 

ZZdToZVaieZ hands like ^SSTC^ ^VE 
LIKE JEHU etc, and even bandslikeSONIC 
j YODTH? What do you think about thi . 


0. How did you learn to play guitar , and WHY 
WAS YOUR STYLE SO WEIRD!? 


MORE TO COME IN THE NEXT ISSUE. 


Rob: I've heard that and it is vindicating. 
When we were most active many people weren’t 
ready for our sound. We pandered a bit by 
having a few songs at HC tempos (mostly 
unreleased) . We genuinely were not influenced 
very directly by anything. We didn't want to 
be like anyone else. We were hugely influenced 
by one another though. We were all determined 
to do something unique and revelled in just 
how twisted we could make things. We eschewed 
major chords as much as we possibly could. The 
early track ’Ugly and Damaged' was truly our 
ethos. We wanted to make the blighted 
Cleveland landscape into music. If 
DARKTHRONE'S Pan z erf a u st had come out in '83, 

I would've thought it was the most genius 
album ever. The atmosphere within the band was 
very open and collaborative, ideas just poured 
out and we followed them as we could. Or you 
could say we were uncompromisingly self- 
indulgent. I know Thurston from SONIC is a 
fan, he called us out a few times at their 
first Cleveland shows. 


I 







HAWKWIND AT THE CENTRE OF THE UNIVERSE 
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My dad, a hippie who thought music was ruined when i 
DEEP PURPLE started playing with their amps turned 
up, absolutely hates HAWKWIND and PINK FAIRIES. 

This is for a mixture of reasons: that they were 
too loud; that they were thuggish and associated 
with bikers who used to pick on Deadheads; that 
they loved speed as much as acid; and that they 
played every gig they could up and down the 
country, usually for free, so that you just 
couldn't escape them for a period (’70-75). He 
says the majority of people would leave when 
they’d set up, returning for the headliner. 

Whether this is true or not I don't know, but they ^ of course they weren't a punk band, but they 
did indeed have a gig schedule that rivalled g shared with it certain elements: their ridiculous 


t0 We tvchedeUc 
The P s / C , for one 

that my dad tor 


STATUS QUO . . 


With over 70 members over the years, it’s hard to 
walk down a street in the UK without bumping into 
someone that once played in HAWKWIND. When I was a 
youth I always associated them with role-playing 
fantasy games, like the hippie equivalent to Games 
Workshop -endorsed BOLT THROWER. I was only half 
wrong, but I later discovered these acid 
casualties did make some fucking great records 
before declaring a revolving doo.r band membership 
policy: X In The Search of Space , Doremi , Hall of 
the Mountain Grill , the almighty Space Ritual (a 
live album matched only in its psychedelic glory 
by BUTTHOLE SURFERS' Double Live) , Warrior on the 
Edge of Time, a run of classics to rival only 
SABBATH or POISON IDEA. While obviously not as 
good as either, we can’t forget that HAWKWIND 
were operating on another planet, on which sci-fi 
authors weren't embarrassing and motorcycle 
speeding laws existed only as a theoretical 
construct . . . 

r— — ' , ® 

This planet consists of elements that would seem 
ridiculous outside of their historical and 
) cultural contexts. As futuristic as they were, 
HAWKWIND are decidedly a product of the '70s. 

Less goofy than GONG and way tougher than PINK 
FLOYD, HAWKWIND are the perfect mix of the 
burgeoning early '70s ’hal'd rock’ sound with the 
spaced out psychedelic jams of the late '60s. 

They created something much more cohesive than it 
had to be, writing songs that were actually 
memorable unlike legions of contemporaries. 
There's also enough action and proto-punk 
elements in there to please even the most avid 
hippie-hater. ’Master of the Universe’ has a riff 
that sounds suspiciously similar to ’Human 


touring schedule based around playing for free, a 

r .0 | DIY approach alien to many of their contempox~aries 
fc] JQ ® but no doubt inspired by their do-gooder hippie 
j influences; their experimental and occasionally 
raw live approach, alienating as many as it might 
have inspix~ed in the audience; their sympathy with 
the underground elements, the hated and the 
laughed at; and musically, their veering movement 
from psychedelic tinkling to aggx-essive 
repetition . Indeed, I've no doubt that fans of 
1 bands like GORE, BUTTHOLE SURFERS or FLIPPER would 
get a kick out of at least some HAWKWIND, if 
uninitiated 


g uninitiated . 

{ u mm in 

I’m actually yet to delve into their late '70s 
’post-punk’ phase, but I’m tempted to do so by the 
few tracks I’ve heard. Please email to warn me if 
M you think it's a bad idea... 

| Next issue, maybe I’ll write about the PINK 
FAIRIES some more . 


i 
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[Spray Paint The flails suffers from different but 
I related problems. Again, no mainstream publishing 
I company would ever throw money at doing a book on 
a comparatively niche band like FLAG, so it 
I was left up to Omnibus from the UK, a prolific 
[company who only do music books, to pick up the 
[slack. But while it runs at 400+ words, I can’t 
help but feel like the content is thin on the 
ground. A lot of time is spent contextualising 
instead of talking about the band or their 
experience. While interesting, it sometimes seems 
to forget or obscure the matter at hand, i.e. 
creating a written testimony that does justice to 
the most important American band of the '80s. It’s 
I a good three quarters of the way through 
[before it even gets onto My War, and the last few 
[years of the band are summarised in a rush towards 
[the end. This kind of marginal overview really 
I gives nothing new to anyone who might be expecting 
something a little more substantial than the Our 
Band Could Be Your Life chapter. . . . 


MBu^my main issue is the author's dispassionate 
writing style. He gives nothing away, barely even 
| revealing whether he likes the band's music or 
not. This lack of a personal stamp means that 
while the information is all clearly there, 
there's no passion in the writing. He is not the 
objective observer he pretends to be, and for once 
[ x would have liked to read something that came 
j close to being an opinion . Sometimes things get so 
! dry and humourless that you start thinking 
I about things other than the book you're reading. 
[Not a good sign. 


Spray Paint The Walls by Stevie Chick 

In a recent, issue of Distort, DX wrote that he 
didn't want to read Spray Paint The Walls, a book 
published last year about the history of BLACK 
FLAG, partly because he knew it wouldn’t be all 
that, but also because it had been written by a 
conventional 'rock journalist' rather than someone j 
with an appreciable interest in hardcore punk. 

While I broadly agree, I recently read it and 
thought it worthwhile to put some thoughts onto 
paper. I didn't want to just print a list of 
grievances, but what the hell... 

Anyone who read the recent BEEFHEART book Through 
The Eyes of Magic by MAGIC BAND drummer John j 

French will know the perils of finding a good book 
on 'music history' that’s been coherently edited. 
That shit was far too long, featuring enough inane 
r amblings to put off anyone with an ounce of self- 
respect. I learnt some interesting things, but 
ultimately it just made me intensely dislike John 
French and wish someone had forced him to cut the 
shit and get to the point. I love BEEFHEART, but I 
don’t need to know whether MAGIC BAND members got 
on well with their cousins, or what type of 
trousers they liked wearing as teenagers (if 
interested, the respective answers to these 
questions are yes, and chinos). I guess it's a 
problem inherent in fan-based publication 
companies being too afraid to aggressively edit a 
book written by one of their idols, so all his 
personal bullshit gets left in at the expense of 
the average reader’s enjoyment ... "Die-hard” fans, 
incapable of critical thought and destined to like 
anything and everything related to their favourite 
bands, ruining things for the rest of us. Few in 
the mainstream publishing industry cared enough to 
publish a whole book on BEEFHEART, so what we get 
is a patchy but not completely worthless book that 
you'll never want to pick up again (the Mike 
Barnes book on the Cpt . was much better) . 


| Plus, as a previous author of a book about SONIC 
j YOUTH, one can't help being a bit suspicious about 
Chick's suitability for this kind of project, 
coming at FLAG from a Melody Maker angle that 
scores high on journalistic respectability but low 
on any real interest or enthusiasm . . . 


[Notable are the book’s absences. Chick didn’t get 
[to interview Rollins, likely because he didn't 
| want to be asked about his history with the band 
(a common sticking point with him) . Similarly, 

| there's no new interview material with 'Punk 
I Santana' himself, Ginn, again probably for similar 
reasons. While that's fair enough, it leaves 
massive gaps in a book of this size, the voices of 
! two of the main players left out of a story filled 
with second-hand opinions on both of their 
1 characters and even pathologies. By the end, Ginn 
j is firmly established as the villain, a 
I megalomaniac control freak. It was just a shame he 
I isn’t present to put across his view or defence, 

| even (or perhaps especially) if that view would 
have been absolutely insane. The things I found 
j most interesting were the fairly 
extensive interview segments with Kira, one of the 
few band members who seems to have gained a real 
and honest perspective of the band. I wish I could 
read the full un-edited interviews. 


What's also interesting is the general nostalgic 
feel of the whole thing, an inevitable consequence 
of a book being published 15 years after the band 
broke up. But while various bitter rivalries and 
falling-outs remain evidenced, there's still a 
general feeling from every band member or related 
character that they were involved in something 
important. And no OFF! record or NO FLAG reunion 
can recapture it . 
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Over the last year, I've continued to enjoy 
listening to new records, and this zine is 
primarily a celebration of this ritualistic 
practice. It just happens that since issue #1, 
there's been a real wealth of good music released, 
and I've tried to give a fa ir overview below. 

The majority of reviews are of hardcore bands. As 
soon as the original bands of the first wave broke 
up or turned metal, a revival of the sound 
immediately emerged (just as the 'garage revival 
started as soon as the '70s grew into itself) . The 
demand never really disappeared, and resolute bands 
emerged to fill in the gaps. But just like the 
diversity of the original bands, hardcore 
thereafter took many forms. To this end, the modern 
bands in the genre I enjoy are not all the same, 
but perhaps they share some elements: a certain raw 
quality; a link to hardcore as it existed in the 
'80s rather than the '90s (but not necessarily a 
direct link, as exemplified in the originality of 
bands like CONDOMONIUM) ; and primary a musical 
focus, based on anger and confusion as opposed to 
clarity or satisfaction. It's music that continues 
to exist on the margins, unpopular not due to a 
lack of quality but from a certain single- 
mindedness. As shit as we’ve all watched punk 
become in general, there’s still some quality 
releases being produced for an ever-diminishing 
circle of listeners. 


| The lyrics are also both ridiculous and funny, 

! never veering into killdozer style farce but always 
| with a tongue firmly in cheek (indeed, whether 
singing about birds or racism) . Plus, this has one 
of the warmest sound of any hardcore record of 
recent times. 1 can't quite put my finger on why, 
but the production is just right and immeasurably 
pleasing to my ears. The perfect balance of dirt, 
spit and shine. Killer 

PERDITION s/t 7" 

(Toxic State 


Some of these reviews are ridiculously out of date, 
but what the hell. I also realise I mention FLAG in 
every other review. One track mind? 


BROWN SUGAR Sings of Birds 
and Racism LP 
(Feral Kid/Feeble Minds 
Records) 
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If what defines 'art' in 
the 21st century is the 
ability for it to be 
reproduced at relative 
ease, then PERDITION are 
one of many musical 
equivalents. That's not a 
criticism, as they're an 
example of how rewarding it can be to hammer a 
certain micro-genre , while refining or emphasising 
those elements that made it good in the first 
place. I have no idea how many records this band 
had done before, and this is the only one I've 
heard. As far as I know their others might sound 
like ROXY MUSIC, but what we have here is a solid 
4 -song blast of blown-out 

DISCHARGE / SHITLICKERS /DISCLOSE influenced 
hardcore /noise -punk. While there might be a million 
bands doing this style right now, this is on the 
top of the pile. What it lacks in originality it 
makes up for with a ridiculously powerful sound, as 
well as actual song-writing capabilities underneath 
all that white noise. The whole thing is always 
close to falling apart. 'Corpse of Life', ends in a 
musical collapse with both the guitar and singer 
wailing at nothing, reminding me of the way 'Why' 
by DISCHARGE falls in on itself. 'Silence', the 
opener to Side B, starts with a mid-paced crawl 
that brings to mind NY forefathers CITIZEN'S 


One of the best records of 
this year, and everything 
that ' s good about hardcore 
condensed into less time 
than it takes to watch a 
decidedly average episode 
of the newest FUTURAMA. Buffalo's BROWN SUGAR have 
got a sound that gets me salivating like a Pavlov 
dog, mining the recesses of Clevo giants like HlOOs 
and. 9 SHOCKS TERROR but with other murky influences 
seeping through: a bit of STOOGES here, a dash of 
DEAD BOYS there. I'm sure it's pretty easy to play 
this style of hardcore badly, falling easily into 
the trap of tediousness and predictability. But 
BROWN SUGAR rise above their self-imposed 
limitations, with each song deviating in small but 
ci~ucial ways from what you'd expect. Opener 'Funk 
Land' sets the tone, never fully gaining pace but 
sticking to a mid- fast lurch that works perfectly. 
The expressive vocals intertwine with riffs that 
surprise in their imagination and catchiness, but 
never straying too far from the essential hardcore 
base. The straight and I'm sure intentional PINK 
FLOYD lift in the last song (one of the real hits, 
'I Wanna Be A Somali Pirate') should give you a 
clue that this is based on more than recycled '80s 
hardcore riffs. 


Not the cover art , 
but poster of a classic 
WIP movie . 

I love the band name (as any self-respecting fan of 
exploitation cinema would), but it's a tad 
misleading. I was told this record was 'garagey 
punk' (and being on Hozac that was what I 
expected) , but it just sounds like hardcore to me. 
The first song might has a verse riff that rips off 
the RAMONES, but this is still essentially hardcox*e 
in the '79- '81 sense of the word, i.e. ZERO BOYS, 
GERMS, and all those punk bands who pushed things 
that little bit harder. And that's fine by me, I'm 
glad it didn't sound like the goddamn NOBODYS or 
something. This is good anyway, with 'Birth of Rot' 
being the real hit for me . It reminds me a little 
of SEX VID'S dancehall smash 'Tania', sharing its \ 
wash of guitar fuzz, desperate snarl and mid-paced j 
stomp- inducing rhythm. There's some KBD influence j 
beneath the slime, giving it a punk edge that might j 
attract some who aren't keen on hardcore per se. A j 
solid little attack, and hopefully a sign of things \ 
to come on their upcoming 12" . 


i 



more experimental and occasionally instrumental 
material. They've managed to develop their own 
sound with only a few obvious reference points: 
BLACK FLAG, early HUSKER DU and BORN AGAINST, but 
without really sounding like any of them. And it' 
really exhilarating. The guitarist has his own 
style, utilising angular and atonal flourishes 
while still propelling what are remarkably still 
catchy songs. The openers 'Life Is Amazing' and 
'Teeth' start simply enough, moving from fast 
hardcore to post -punk influenced jams, a pattern 
that continues throughout. The title-song is the 
most traditionally punk, giving credence to the 
singer's statement that they started out wanting 1 
sound like ANTI-CIMEX. At the other end of the 
spectrum, the dynamic final song starts with 
improvised guitar and drums building to total 
collapse at the 3 minute mark, before everything 


the last 30 seconds. There's one 'instrumental' 
song I could have done without, but at least it's 
funny {entitled 'Why Be Something That You're Not' 
it's just a series of noises made on various 
household devices listed in the sleeve, from rice 
cookers to wooden spoons) . The lyrics are as 
imaginative as the artwork ("life is a way to deny 
that everything is okay all the time, through push 
and pull beg for chance to turn my way") . A great 
record from one of the most consistent and 
interesting hardcore bands going. 


VINEGAR STROKES demo 


; Thls demo is from Leeds, the city in which I live. 
1 The ridiculously named VINEGAR STROKES recorded 
H these 8 songs on a fucking Macbook using the 
internal microphone. Surprisingly, it actually 
j sounds pretty decent. The opener 'Jason' 
establishes the style, sounding like early VOORHEES 
. j mixed with NO TREND. It keeps to a mid-paced stomp 
| w hile the vocals go for a sick and marginally 
c - demented style that seems at odds with the 
-personable character of singer Andy. 'I Said It' 

| starts with a My War Side 2 drum-beat as standard, 
propelling a dirge that reminds me of 'I Killed My 
Family' by YDI . The rough recording makes me think 
of mid-period GG ALLIN. Other influences come 
| flying out too. On 'TV News', Andy moans 
| incomprehensibly over a guitar riff that echoes 
JESUS LIZARD, whilst the most obvious contemporary 
; comparisons would be FRANCIS HAROLD & THE HOLOGRAMS 
< and PISSED JEANS. But it's way less derivative than 
I this might suggest, and all in all it's a solid 
| demo of mid-paced hardcore punk that's going for 
| something a little different (at least compared to 
| British contemporaries) , surpassing any of the 
bands these guys had previously or concurrently 


cond tape from this UK band who share members 
HITTY LIMITS (RIP) and SATELLITES OF LOVE. 

t sure why, but a lot of people were 
ing them to classic Italian hardcore when 
ng out . An early flyer seemed to make the 
ption stick. Either way, this doesn't really 
Italian. It's much more firmly rooted in 
specifically the sounds of the Midwest in 
4. But unlike other bands going for this 
it's still firmly rooted in today, with the 
vely clean production values shining through 
- upcoming record was recorded by the guy who 
pethrone ! ?) . Straight blasts like the opener 
.ng Up Together' remind me of a more rabid 
CROSS, while 'Intricate' brings to mind MECHT 


CONDOMINIUM Warm Home 


Modern comparisons 
reveal themselves on 
'Through These Eyes' , 
reminding me of a less 
twisted PISSED JEANS or 
the dirgier moments of 
SEX VID. The vocals are 
spat while the music's 
played with a single- 
minded ferocity. 

There's no d-beat, no 
reverb and nothing 
overtly obtuse. This is 
Hardcore with a capital 
H done with a real ear 
for the style, and 
their next recordings 
sound even more 

NO? YES. 


The cover of this record is baffling. Ever since 
hardcore began to incorporate the transgressive 
aesthetics of other styles (noise, industrial etc) , 
it's often tempting to dismiss the artwork on a loti 
of modern records as essentially meaningless 
posturing, even if aesthetically pleasing. But I 
think CONDOMINIUM'S art stands out. The cover of I 
Warm Home is a montage that echoes the early German! 
Dadaists and Surrealists, showing 4 women in 
pyjamas attached to each other by electric cables. ; 
They appear in an empty office, with men examining i 
an early computer in the background and various 
other 'red herring' visual cues (an old telephone, 
some boxes etc) . An obtuse image by anyone's 
standards, and one in which I feel the search for a 
definitive meaning might be both futile and the 
very point (see the CONDOMINIUM interview for more 
on this) . And it matches the music perfectly. 7 
songs in 22 minutes, this record is quite an 
achievement, providing an overview of what the band 
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dead language s/t LP 
(iron Lung Records) 


Came From 

the Sky LP 

Bones Records) 


Out of all of Timmy 
Vulgar's projects (CLONE 
DEFECTS, TIMMY* S ORGANISM 
etc) this is the one I 
like the most, and one of 
the few modern ' garage ’ 
records I care about 
besides the excellent VEE DEE. A combination of 
sci-fi aesthetics and acid baked rock music, this 
album just oozes quality. Firmly rooted in the '70s 
but still fresh to the taste, HUMAN EYE sound like 
the punkier moments of HAWKWIND or PINK FAIRIES 
combined with a melodic streak that makes these 
songs get stuck in your head for days. There's doom! 
elements too (especially on side B) that bring to 
mind mid-period SABBATH. Vulgar's guitar tears 
through the speakers, with enough psychedelic licks 
to please most psych rock/garage fans out there, 
while his vocals veer from ELECRTRIC EELS punk 
snarls to ALICE COOPER-esque pomp. The sound is 
both stripped down and layered, with squealing 
synths and other bulbous sounds I can ' t put my 
finger on channelling all the way through, with the 
odd bit of phasing for good measure. Unlike the 
naysayers, these effects never ruined Beefheart's 
Strictly Personal (one of his best) and they 
provide similar textual relief for HUMAN EYE. One 
of the best of 2011. 

i I Ml 


NASA SPACE UNIVERSE Across The 
Wounded Galaxies LP 
(Shogun Records) 


I interviewed these 
degenerates in the first 
issue, so where's my royalties 
for helping break them to the 
masses (i.e. the few people 
who read it) I? Now they've 
gone and released an LP, and I 
can safely say it's my 
favourite hardcore record 
released this side of Jan 2011. Fans of the 7"s 
will not be disappointed, as it mines similarly 
territory: a kind of early DIE KREUZ KN- meets -VOID - 
meets- TAR BABIES style of '80s style hardcore that 
doesn't sound retro, imbued with the kind of catchy 
guitar leads that attracted you to the KENNEDYS or 
FLAG in the fii'st place. It's controlled chaos, 
sounding as if it was x*ecorded all in one take, 
more proficient than the majority of contemporary 
hardcore bands but still threatening to fall apart 
at the seams. And there are hints throughout that, 
god forbid , these guys might actually listen to 
music that isn't hardcore. Moments remind me of the 
almighty and underrated SPIKE IN VAIN, a non-emo 
kind of desperation filtered through jumpy and 
tense shouts and reverberations. The lyrics are 
audible and you can pick up the odd word or 
phrase . . . CHEMICAL ENERGY ... A DISAPPOINTMENT 
...PAPER THIN. .. IGNORANT RACE... like some teenage 
version of a Celine book but less overtly anti- 
Semitic. Side B starts with a bass riff that evokes 
FLAG' S No More , but with a tone reminiscent of COLD 
SWEAT. There's some slight effects here and there, 
some phasing and flange, just adding to the 
texture. It's a record that's consistent song-to- 
song but still packed with ideas. This shit makes 
me want to see them live and get antisocial at the 
front,- hardcore that is truly as exciting as the 
genre pretends to be. And it doesn't sound anything 
like ASSFACTOR 4 or IN/HUMANITY like the label 
description says, so ignore that. 


FY FAN Ingen Framtid For Alltxd 7" (No Way Recor 

The first 7« by FY FAN left me cold, but then I 
heard the follow up Ah Nej 7" and was fucking blown 
away. So this, their 3rd, is only a slight 
disappointment because I liked the last one so 
much They've still got a classic Swedish-meets-US 
hardcore sound, echoing MISSBRDKAHNA (who they 
covered on the 2nd 7”) and MODERAT LIKVIDATION 
mixed with Pick You r King-era POISON ^EA. The 
production is also rawer than either of their other 
records akin to HERATYS, and there s a more 
pronounced d-beat influence (I really haf e using 
that term) in a TOTAL I TAR sense. It: ^vbetter 

be quick to recommend, but it's 3 ust not any better 
San their last one. I hope they follow it up with 
something a bit more. I'm not keen on the cover-art 
either. Leave the shiny gold lettering to band, who 
want to sound like SET YOUR GOALS. 


The best power violence record 
released in the last year. 

WOO PD Y DO. It's not a 
particularly significant 
claim. Nonetheless, this record delivers. It 
features IRON LUNG members, the bassist from 
RUNNING FOR COVER/GAS CHAMBER, Beattie from NO 
COMMENT /MITB /LOW THREAT PROFILE on vocals, and 
other Iron Lung Records-af filiated folks. I'll 
admit, I lost track of the output of these guys 
over the last few years. I loved Sexless/ /No Sex, 
but never bothered with much since . So this was a 
pleasant surprise, sounding pretty much like what 
you'd expect from who's involved: IRON LUNG mixed 
with NO COMMENT, with those trademark RUNNING FOR 
COVER/GAS CHAMBER bass- lines running throughout. If 
this sounds like something you might like, then you 
probably will. It's pretty much genre precision, 
with hints of repetitive industrial as in IRON LUNG 
1 but without too much of a 'noise' element to 
1 distract from the overwhelmingly dominant musical 
| stamp of Jon and Jensen. It's their signature power 
j that really carries this thing. I can safely say 
| it's MUCH better* than the disappointing LOW threat 
PROFILE LP which I can barely stomach writing 
* about. The only real issue I have is the lyrics. 

For example, the last song crams in various FLAG 
cliches ("you're one of them", "the process of 
weeding out." etc) to little effect. But if you're 
into this type of music for lyrical insight, you're 
in the wrong neighbourhood. Primal speed and power 
but without the grind. 


LONG PIGS demo 

With all the talk of CRAZY SPIRIT and DAWN OF 
HUMANS, LONG PIGS (a band who share members) seem 
to get forgotten (at least on this side of the 
pond) . With a 7" due to be released soon on SMRT, 
I've been re -listening to the demo. While it's 
seriously lo-fi, if you can past that you're 
treated to the best early DRI hardcore this side 
of... well, early DRI! There's not much more to say 
and I'll keep this review short, just like their 
songs. I just recommend it to anyone who enjoys 
early DRI (just to reiterate - it sounds like early I 
DRI) , but with an added demented edge that I think 
the 7" builds on from what I've heard. Good shit. I 
also had to look up what 'long pigs' meant, and it 
turns out it was what cannibals in Polynesia called 
human flesh. Who said hardcore wasn't educational? 
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RATIONAL ANIMALS Bock Rock 
Parade LP 

(Katorga Works Records) 


Have you heard the LP by 
pre-FU MANCHU band 
VIRULENCE? It was an 
unusual, slightly echoey 
hardcore record from the 
late '80s that seemed to be 
inspired by a limited diet 
of late FLAG, BL' AST and SABBATH. It's not the best 
you'll ever hear, but it has a certain something 
that really works: a derivative power engendered by 
a fulfilment of expectations. Well RATIONAL ANIMALS 
have a similar effect, sharing their 'longhair- 
over-buzzcut ' post '85 hardcore aesthetics but 
taking a more original approach, when I first heard 
this record I listened to it 4 or 5 times in a row. 
It was by about the 3rd listen that I knew I even 
liked it. RATIONAL ANIMALS (great name by the way) 
mine the other side of late FLAG/BL'AST than their 
modern precursors ANNIHILATION TIME, i.e. the dark 
humour and repetitive dirge-driven metallic vibes 
instead of the more upbeat '70s rock influences. 
That's not to say it's as good as ANNIHILATION TIME 
(II is probably my favourite punk album released 
since 2000), but it comes from similar musical 
ingredients. One minute it reminds me of when ex- 
youth crew kids try and play FLAG style (remember 
KILL THE MESSANGER? I know they sucked, but it 
shares elements) , while at others it reminds me of 
CORROSION OF CONFORMITY'S Animosity. The closest 
comparison might be later SWIZ or even JESUSEATER. 
The singer certainly has some Sean Brown vibes . In 
fact, if there's anything people might find hard to 
get over about this band it's the vocals; an almost 
spoken style that's a little cheesy, but not in a 
bad way. It fits with the heavy metal vibes 
throughout. Nonetheless, this is a really good and 
slightly strange album that I'd recommend. 

\w*rrsw/ M f 1 H 

TOTAL CONTROL Henge Beat LP 
(Iron Lung Records) 

Great Caesar's ghost, this 
was the surprise of 2011 for 
me. It's essentially a 
'synth-punk' record of the 
kind I'd usually not listen 
or be exposed to. The 
obvious reference points are 
SUICIDE, WARSAW, TUBEWAY 
ARMY and THE SCREAMERS, but it has a contemporary 
edge too that reminds me of France ' s FRUSTRATION . 
Other songs sound like the more WIRE- inf luenced 
cuts by UV RACE or EDDY CURRENT SUPPRESSION RING 
(unsurprising considering they share members with 
both) . In fact the styles jump around from song to 
song, but it still flows perfectly. You'll have 
these songs stuck in your head for days. But the 
biggest shock was that DX of STRAIGHT JACKET 
NATION/ Distort, fame can actually sing, and sing 
well . He can hold a note and carry a song with a 
confidence that's rare for a punk band in 2011. The 
whole thing has a real immersive power, combined 
with a wry sense of humour that places it firmly in 
the modem Aussie idiom. The cover art is also 
incredible and f rust rating ly awful in equal 
measure, appearing to have been designed on MSpaint 
using the 'big brush' button. Also, I like the 
thought of some backwards -cap wearing powerviolence 
nerd from California buying this record due to it 
being on Iron Lung Records, and then being 
bitterly, bitterly disappointed. I can't wait for 
their UK shows. 





INSERVIBLES s/t LP (La Vida Es Un Mus/Shogun 



Records) 


This LP from Mexico's INSERVIBLES is a weird one. 

On the one hand I love it, but it also confuses the 
hell out of me. Having heard their previous demos 
(pressed to 7") I still wasn't quite prepared for 
this. It start with some mysterious chanting befoie 
the first song kicks in with some of the most 
ridiculously inhibiting production I've ever heard. 
Everything is muddy and the drums are barely 
audible, and it pretty much stays like that 
throughout. It took a couple of listens to really 
orientate myself. The songs are great though, and 
surprisingly catchy. They're often compared to 
classic Italian cult-hardcore band NERORGASMO, but 
I actually think this sounds more like early RAW 
POWER but. with a strong feral metal influence 
(namely early SEPULTURA, first wave black metal, 
and modern purveyors of raw shit like BONE AWL) , 
along with nods to classic Spanish bands like IV 
REICH. Actually, despite being on different 
continents, there's a lot of crossover here with 
the recent Spanish wave of hardcore. There's also a 
real darkness to it, added to by the overlaying of 
various weird indistinguishable noises throughout, 
but it's not overly 'heavy' . The one real "what the 
fuck" moment is on the last song ' Paralizada' , 
which across 7 minutes moves from fast hardcore to 
an oppressive noise section, before ending on some 
sort of strange slowed down hip-hop segment! Hmm. 
Unfortunately I don't know what they're singing 
about, but judging from interviews they mostly seem 
to write about daily life in Mexico City, a cynical 
view of a neglected city and their hatred of what 
goes on within it . Not exactly the satanic 
fantasizing of other cult bands they've been 
| compared to, and seeing them on their recent UK 
tour took away some of this accumulated mystique. 
What remains is just some raging hardcore. 
Recommended . 


INSERVIBLES photo by Andy Jones 




DOUBLE NEGATIVE Daydr amnation 
LP (Sorry State Records) 


As this was one of the best 
hardcore records released last 
year, I decided to write a few 
words about it. It's a record 
that needed time to sink in, and I must now have 
listened to it countless times. The songs were 
written way back in 2008/9, and were re-recorded 
after the original mixes got stolen! Luckily, the 
time spent getting the LP out was worth it, and the 
songs do sound like they have been ruminating foi 
some time and practiced to perfection. 

1 I haven't really heard any of the indie bands D/N 


1 members used to be in, but before they came along I 
I had heard the singer's teenage band SUBCULTURE, and g 
D/N isn't a million miles off from this earlier ^ 
venture. But yes, the most obvious comparison is to | 
fellow Raleigh-ragers CORROSION OF CONFORMITY | 

(specifically Mike Sings and Animosity) , and 
there's also hints of the Raleigh-area NO CORE 
compilations, and the simple but high-energy 
j hardcore from further north as on Master Tape Vol 1 1 
j and 2. D/N share with these bands a certain 

! approach to hardcore that is able to incorporate 
disparate influences (namely, metal) without 
diluting or taking away from its essential centre. 
But onto the record itself. Opener 'Erase Yourself' 
f] immediately sounds like their previous LP Wonderful 



and Frightening World, but it also hints at 
progression. There's more, texture, some vocal 
effects (again reminding me of Animosity) , and an J 
all-round catchier feel. The record continues in 
this vein. Songs like 'Super Recourse' echo the 4 
rawness of the aptly-titled Raw Energy EP, while 
the main hit, 'Endless Disappointment.' , goes for a M 
mid-paced approach that evokes DIE KRUEZEN'S 
October File in its twisted riffs. There's more odd 
production decisions too. The singalong chorus in 
the same song sounds like it's being chanted by 
robots in harmony, reminding me of moments on 
VOIVOD'S Killing Technology but even weirder. Then 


'Hospitality' comes along sounding like an exact 
rip-off of the POISON IDEA song 'Feel the 
•*» Darkness' ! Side B contains just as many treats, and | 
I really don't have room to go into them all here. 

1 The whole thing has a great sound, superficially 
badly recorded until you listen closely and pick 
out on all the tiny flourishes. In fact, this 
record is about as pro as hardcore can get without 
losing any of its power. 
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AVON LADIES demo and Guns and Gold 7" (self- 
released/Katorga Works Records) 


Chris Erba fronted some of the best hardcore bands 
of the 1990s into the. 2000s : THE RUINERS , UPSTAB 
and the almighty HlOOs. Now, relocated to Arizona, I 
he s back with a new band backed by some guys from :: 
PIGEON RELIGION, and it holds up to the high 
standard he's already set. Nothing flashy, nothing 
out to impress, both tape and 7" contain quality 
violent hardcore punk. In parts it reminds me of 
the HATERS LP, the posthumous record put out by ex- 
VOORHEES members. It follows a similar rock-based 
approach that suggests the band enjoys listening to 
In My Head and Heaven And Hell as much as Tied 
Down. All in all, some good shit. 


WARHEAD This World of 
Confusion/Acceleration 7" 
(La Vida Es Un Mus/HG Fact) 


No doubt named in line with 
the best fetishistic military- 
destruction obsessions of 
early '90s DISCHARGE fans, 1 
can't believe Japan's WARHEAD have now been going 
for over 20 years! Perhaps what's more suirprising 
is that they sound as good as ever. Like their 
forefathers GAUZE or SYSTEMATIC DEATH, it seems the 
average Japanese hardcore band can long outlive 
their Western counterpai“ts , able to span decades 
without relinquishing on quality (is it because 
they eat more fish? And is this comment racist?) 
Joined by FRAMTID guitarist and recorded in Jan 
2011, this is back to the tight high-energy sound 
of Cry of Truth/Lost Self. . . with the signature 
fuzzed -out guitar and intense screaming. It marks a 
return to form after the flat songs from the 2004 
split with ORDER. For those who aren't familiar, 
WARHEAD play a post -Burning Spirits style of 
hardcore that sits somewhere between the CHAOS UR 
s/t LP and early SYSTEMATIC DEATH, with some of the 
most vicious vocals this side of the first DIE 
KREUZEN LP. They've also got the kind of colourful 
and spiky uniform that would immediately put you 
off if they were American or European, but the 
Japanese can get away with it (I don't know why, 
they just can. Is that racist too?) Unlike the 
recent output from their contemporaries DSB , this 
record is definitely worth your time. I only wish 
there were more than 2 songs. I'm excited by the 
prospect of an LP. 





(Cowabunga Records) 


This is the 3rd 7" from 
Toronto's SCHOOL JERKS (name* 
after the KBD classic by TH 
VAINS no doubt) and it's my 
favourite so far. These 
songs are so short they 

barely give you time to orientate yourself, and 
they're so basic it's nearly an insult. But this i 
where the band's strengths lie. This is hardcore 
that reminds me of the Boston Not LA songs by 
JERRY'S KIDS mixed with the first FARTZ 7", rather 


than the common early-FLAG comparison levelled at 
these guys. It's completely without pretentions to 
greatness or even worse, importance . And while it's 
unashamedly retro, it doesn't come across as 
contrived. This is hardcore as it was in '80/81, 
basically a sped up punk band singing about "ugly 
minds and ugly faces", with barely intelligible 
snotty vocals, the whole thing crudely lo-fi (WHITE 
CROSS not SEBADOH) and held together loosely. It 
sounds like the product of a social experiment in 
which 4 babies were kept in a sealed room from 
birth with only a POISON IDEA cassette for comfort, 
with no knowledge of the musical journeys the world 
was going on outside. Hardcore Distilled. Now I 
just hope they manage an LP of reasonable length so 
I don't have to keep getting up to flip the 7" 
every 90 seconds... 


T.V6 BEEN T" 







ABSURDO tape ( self -released) 

ABSURDO from Spain {specifically the same Barceli 
scene as OTAN, ATENTADO , DESTINO FINAL, GLAM etc) 
recently toured the UK and pretty much showed 
evex*yone how it's done. With the wash of great 
Spanish bands playing on these shores over the last 
few years, they certainly had a lot to live up to. 
While I wouldn't agree with some friends who 
thought their live show was better than both 
DESTINO FINAL'S triumphant set at last year's Means 
To An End fest/ or GLAM'S few UK shows, they were 
still quite a force. A force that isn't quite 
captured on this tape, but what do you expect for a 
first release? It's got the classic sound of 
Spanish hardcore bands like TEROROS AFTER OLE and 
GRB (they covered the latter live when I saw them) 
but with a less raw sound and more of a hyper- 
energv modern tightness with clean guitar. This 
works great live, it's just that on tape it comes 
across a little flat. Saying that, what could be a 
conscious decision to avoid the blown- out or reverb 
| heavy approach of their contemporaries gives them a 
| wholly more 'organic' sound, reminding me of early 
| Dischord releases in particular. I just think the 
; recording doesn't quite do them justice. But gripes 
; aside, this is a solid little release. 'Miedo' , 'En 
| Esta Cuidad' and 'Invisibles' just reach the half 
minute mark, while songs like 'Nunca Es Tarde' and 
' Incorregible' offer a more dynamic and melodic 
mid-paced style that reminds me of the DESKONOCIDOS 
singles . 


repairing hardcore interspex*sed with brief slower 
Lffs based around pounding bass that in pai'ts 
:nmds like early SWANS, along with the occasional 
use of a phase red effect on the guitar. I like 
where hardcore seems to heading on records like 
this, a move towards total musical immersion, a 
wall of sound that gives no room to breathe. 'E 
Brucia Tutto Intorno' is the highlight. 


^ Bruc 


HPP s/t 7" 
(Perennial Records) 


jumpers ana oearas can naraiy oe considered < 


This is the definition of a 
1 ~ 'grower' . HPP (Hipster Pill 

HI Party) are another band from 

ft jpilIH Olympia, and further proof of 
■HH Wk §HHH the surprising high level of 
3||p|S jgjggM quality emanating from that 

scene right now . Unlike some 

of their local contemporaries 
who are dabbling in late '80s 'indie' or 
experimental rock, HPP keep it simple, playing an 
'80s style of hardcore that reminds you of Midwest 
classics and Dez-fx~onted BLACK FLAG. There's also 
i some UK82 vibes in the vocals, and a bit of melody 
too. There's not much else to say, this is just a 
solid little follow up to their LP, and I look 
i forward to whatever they do next. 

f emotional wussies witn smpiu 
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ABSURDO , 
photo 
by Andy * 
Jones n 


FOGNA s/t 7" (Bat Shit Records) 

As hinted elsewhere in this zine, I'm starting to 
wonder if my attraction to non-English speaking 
hardcore is aided by the fact that I can't 
understand what the hell any of them are singing 
about (blame my non-private school education and 
failure to pay enough attention in French classes - 
all I can speak is English filtered through the 
notorious Midlands Mumble). Italy's FOGNA could be 
singing about reinstalling Mussolini fox - all I 
know, but it doesn't matter when the music is this 
good (ED: From what I can gathex~ fx~om some 
translated lines in the. latest issue of More Noize, 
they actually seem pretty good: "hypocirisy is 
nourished by oxygen burning all around"...) With a 
name that translates to mean sewexq FOGNA play 
hardcore that both mines influences from the past 
and also looks towards the future. The atmospheric 
intro sounds mox*e like BATHORY than NEGAZIONE, 
prolonged screams over an industrial drone. Then it 
kicks in to reveal a high-energy hardcore style 
that reminds me of Spain's G.R.B. and Italy's 
PUTRID FEVER, WRETCHED, DECLINO and 5° BRACCIO, 
with a kind of tx*eble- heavy, reverby sound 
dominated by very metallic sounding instruments; 
in the substance metal, not the genre, no doubt the 
result of a crafty use of drum machine (I didn't 
even know it was one until I read an interview) . 
Yes, they also use the distancing, echoed vocal 
effect favoured by so many, but it works. The whole 
thing has the feel of heavy industry - fast 


t 

& 

31 

LI 

> 

a! 

ij 

31 

1 < 

$ 

d 



— CA ' C J5.* J/i c/j ci *T5 < r>». 

LIMITED VIEWERSHIP 


c v c/j O. P* ; 


As explained in the first issue, although music is 
the main focus of this zine, I also want to give 
some brief write-ups of underrated or marginalised 
films that I think deserve more attention, or which 
would at least appeal to fans of outsider or 
exploitation cinema. . . 



- - one of the best and stupidest kick- in- the - 
3 privates endings ever, and I simply can't give it 
; away. WATCH. 

; ;? at a er s z xtsssj wmamjnrrmr ' — * 

f TURKEY SHOOT (1982, Brian Trenchard- Smith) 

What do you get when you combine LOGAN'S RUN, THE 
MOST DANGEROUS GAME and TERMINAL ISLAND? Something 


± : 

g ^ £ i like this, I'd imagine. Australia has more than 

just a history of good music, it's got good cinema 
1*1*^ ! too, and TURKEY SHOOT is a prime example of what 
‘ & g Ozsploitation has to offer. 

S £ § 

§ ° i : 

5@| ThS ° penin9 cr edit sequence features an incredible 
f 1, to monta 9 e of real life footage from various violent 
£ j”f and P rotes ts, concentrating on the brutality 

||5 ° f he State - But this of course turns out to be 
I g ^l misleading. This is not really a political film 

j S Slmply exploitation, fitting that label neatly 
b m its insincere integration of a political subtext 

8 The best film ever to be set entirely within the < lnto what is m effect a B-movie aimed at making a 
| confines of a car (fuck you Godard). For those cult | quick profit. This is not a criticism. It's exact 3 y 
film fans in the know, the fact that Mario Bava's g what 1 like so much about films like turkey SHOOT > 

| name is attached to this should be enough reason to ~ which are unashamedly trashy and produced 
$ track it down, as director no less. ^ ... _ ^ sole intention of entertainment. With 

:r - mmmm § & iM ? i S s£f value or intent ' it/s just a mm 

This is early 70's Italian exololh^Hnn^ 1* _ to ™ Y ° ne a Sfood time . 


o RABID DOGS (197 4, Dir; Mario Bava) 

R 


with the 
no artistic 
I'd recommend it 


, . Italian exploitation's answer to 

the American road movie. Move over VANISHING POINT 
2. GeP . a 3 ° b TW0 LANE BLACKTOP, because the 
^Mediterranean's are here to show 


you how it's done. 


With the recent popularity of DRIVE, 
it's fascinating to think about how 
films of this type differed. It's 
not about the rush of driving fast, 
the 'existential ennui' represented 
in the uncertainty of the open road, 
or the obsessions of a driver with 
nowhere to go. RABID DOGS is just 
about some criminals, in a car, 
being absolutely fucking horrible to 
each other and everyone else. The 
car serves as a great 
claustrophobically enclosed setting, 
but you also suspect it might have 
only been used because it was 
cheaper than hiring out real sets or 
shooting in locations they'd have to 
pay for. Renegade independent 
cinema, using what's available while 
still maintaining quality (see also: 
HITCH-HIKE with David Hess, RIP) . 


in ^ 
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M all starts with a bank heist gone % 
p wron 9 > and then follows the in-" S 
fated getaway of the criminal., iIle , „ , 

0 O * 
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characters are Euro- crime 

You'll oet ^ t ° ne t0 relatS t0 - The Closest I- 
y 11 get is a bearded touqh with ^ h . ' £f 

Uk " “ "«» ,o P “ 1S ^ S’ 


or the working class » ^ „ . 

g o «?. ca 2 ^ 


The storyline lays out a classic sci-fi future 
dystopia: a sub-Orwell world of a fascist state 
that seems to take pleasure in oppressing the 
population, and some 'free spirits' who refuse to 
follow and are punished accordingly. Three people 
from different backgrounds (one an apathetic shop 
worker, another a radical who broadcasts on free 

radio, and the third a woman 
accused of promiscuity) are 
rounded up and sent to one of 
the state's compounds for 
'degenerates' . So far, so 
good . 


But what begins like a future 
- prison movie, with all the 
T courtyard degradations and 
1 shower scenes you'd expect, 
shifts focus and becomes a 
'human hunt' movie mid-way 
through. The head of the camp 
is joined by various upper- 
class caricatures to begin a 
game in which the 
protagonists are let out of 
the camp in order to be 
hunted, after being told if 
they survive to sundown 
they'll be free. What follows 
is non-stop action, getting 
more and more ridiculous as 
it goes on. The filmmakers 
give up on any serious 
intentions that the opening credit sequence might 
have suggested, layering on the farce. There's even 
a mutant -werewolf character that comes out of 
nowhere, helping one of the upper-class hunters in 



Despite this, it's also a fun film, and it has 
energy to spare with an action-packed narrative 
that could rival anything by Castalleri . But what 


! tracking his prey. 


mum 

'bad guy' in the last 


Plus, the demise of the main 
yss 

, , 10 minutes is so glorious and unexpected that it. 

really takes it to another level is the final twist if- , , ^ ^ 

takes the whole film to another level. WATCH. 
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^ BOARDI NGHOUSE (1982, Di r; John Wintergate)_ 

Paul from MOB RULES 
turned me on to 
this one. I knew it 
by reputation, as 
one of the worst 
post-slasher horror 
films to come out 
of the '80s. With a 
solid 3.3 out of 10 
rating on IMDB , I 

wasn't quite sure what to expect. A plodding 
routine of various one-scene characters getting 
killed off, like DON'T GO IN THE WOODS? Or perhaps 
a sleazy sex filled venture with a few murders 
thrown in for good measure? well, the reality is 
something entirely different . 
r- *"■'■■■ 

^ This 7 0 of the worst films I've ever seen, but 



is one of the worst films I've ever seen, 

.1 loved it. But it's quite not like TROLL 2 or 
^recently popular THE ROOM. It isn't exactly so bad 
2 it's good , but an altogether weirder prospect 
£ firmly rooted in the ' anyone can do it * climate of 
2 '80s VHS culture. It's innovative in its absolute 
? incoherence - "cinema from another dimension" 

£ according to COIL-man Stephen Thrower in his 
Q excellent tome Nightmare USA . . . 


John and his girlfriend Kalassu now claim the film **':• 
was always meant to be a joke, but I'm not sure. I 
think it's a ruse to try and excuse their complete 
ineptitude. It sums up everything bad about '80s 
horror, and about that decade in general; tacky, 
superficial nonsense that reflects the multiple 
cars the main character seems to drive, which all 
seem to be made from cardboard (the film may or may 
not have been sponsored by a local second hard auto^. 
dealer) . In fact, everything in this film is made 
from cardboard. Everything is off , everything 
profoundly fake but in the most earnest of ways; 
the cinematic equivalent of bands like DOKKEN. 
Recommended for fans of all things tasteless. 

Not for everyone . 

I T0DD killings (1971, Dir: Barry Shear) 

When I stumbled on this film, I immediately thought 
of the ANGRY SAMOANS song inspired by it and was 
sold right away. 



A product of its time, TODD KILLINGS is all about 
the death of the hippie dream. Death Valley. 
Altamont. Vietnam. The Big Comedown. Based on the 
Ij case of Charles Schmid, aka The Pied Piper of 
q Tucson, the film distorts the reality of the 
j ' 64/ '65 killings by placing them firmly in the 
hippie -era. Schmid was more into Elvis than the 


■* rtruw r»^ct?n ^iaOUI 39S 04 post-Dylan acoustic noodlings of his character in 

Like many visionaries of shit, director-and- ’ star ' [pji tke f xlm ' named 'Skipper'. 'Skipper' seems to 
John Wintergate is either a borderline genius or a JxiT! encom P ass disillusionment and nihilism of the 
psychological test case. It's so hard to orientate J late '60s and early '70s. He sees murder as just 
yourself to his character that sometimes you stop another rush, justifying his actions through a 

and wonder what it is you're actually watching. The distorted anti-authoritarian individualism. I can't 

storyline is hard to describe. A vapid and possibly l J 3 b ut wonder if those behind the film had 

^insane man lives in some sort of haunted or cursed i||0 i n t en tions . The whole thing can be read 

■: xi ^ 1 as ail anti -hinni'p -F 


house, and he decides to advertise 
| housemates (only advertising for II 
j attractive women) . They move in 
JPN gradually, and all kinds of weird 
jP*j shit follows. It's like PARANORMAL 
I j ACTIVITY as a MOTLEY CRUE music * 

* I video, or an '80s straight-to-video 
jp* j porno without the porn. Mix in some i 
y j computer graphics that remind you ^ 

* lof Brit TV classic KNIGHTMARE, and 
>a shower scene you couldn't predict 

§;• j unless you'd shot it yourself, and 
►.I there you have it. _ _jj 

£v - XJL ft 

. j The whole thing's given a strange 
^ hazy quality due to the fact that 
|ph it was the first horror film shot 
straight to video. Made on 
commercially available camcorders 
(then newly on the market) , 
BOARDINGHOUSE set the standard for c 
video- shot horrors, establishing ^ 
their incomprehensible qualities 


for new * 

II /111 IldUStiM Udovj SABAVJc 1 





(later fleshed out in SLEDGEHAMMER and BLOOD CULT) 
It's the product of a technological breakthrough 
that meant anyone could make a film. 8mm and 16mm 
were available, but still required other equipment 
to process, along with a certain amount of 
technical ability . But with camcorders, even a 5 


as an anti -hippie exposd of where too much 
freedom can lead. If this is the case, it 
■j ; doesn't detract from my enjoyment. 

Hp U31JAV l-IBUIS outs ^44 t- 
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The real-life case of Schmid was undeniably 

53 cinematic, and this is only one of multiple 
l fiiw adaptations. Teenage murder seemed to 

0 ca Pture America's imagination in the mid 
I '60's, with major features in Life and 

Playboys attesting to this fascination. The 
£j fact that Schmid claimed to kill "to see 
p what it felt like" added to this impression 

* of reality saturated by fiction, echoing 

K i Ichcock' s ROPE. This might explain why the 
J] whole film f ^els less like a stalk-and-slash | 
|?j anc ^ more like a TV movie, the kind of 

|j| chea P an d bloodless efforts that dramatize 
U real life cr imes . Perhaps this just makes 

1 T0DD ki ^LINGS even weirder - the disarming 
1 style and lack of anything too graphic only 

makes the shocking scenes all the more 

1 J shocking (i.e. the indifference of the kids 

when burying bodies, or the questionable rape scene 


that rivals STRAW DOGS) . 

It also has echoes of 2011' 


year old could do it (or, for that matter, John 
wintergate) . What you end up with in BOARDINGHOUSE 


^ ~ ox ^ U11 ' s hest film, snowtown 

killer ^ ^ f ° ll0WS the ex P 1 oits of a charismatic 
killer and those who > go along' with him. it’s 'the 

. that ' s indicted in both; the passive 
\T 1 Participants, whether the close-knit familial * 

*is a series of seemingly unconnected scenes and J ^circles of SNOWTOWN or the wider post. -hi 
: images, with some of the worst acting this side of narcissism of the early '70s Of cours 

|r:;Ed Wood. The script comes across as if it had been stylistically they couldn't be further 3 

M;r improvised, written down, and then learnt not -so- SNOWTOWN is a better film. Still give ^ art ' and 

off-by-heart by a bunch of amateurs. mmamm the end 


a go. 
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